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The inaugural 2019–2020 season of the world’s first national Indigenous 
theatre got underway September 11 to 29, 2019, at the National Arts Centre 
with the successful Mòshkamo: Indigenous Arts Rising, a unique Indigenous 
arts and community festival featuring all-Indigenous programming in all of the 
NAC performance and public spaces. 

The offerings of Mòshkamo reflected the overall programming of the 
Indigenous Theatre inaugural season, which celebrates Indigenous women’s 
resilience, strength and beauty, with most works written and created by 
women. A multitude of Indigenous languages were also prominent, including  
Anishinaabemowin, Coast Salish, Cree, Gitxsan, Inuktitut, Nlaka’pamux’stn, 
Wolastoqiyik, to name a few. 
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MÒSHKAMO WAS MASSIVE
During its two-and-a-half week run in September, Mòshkamo took over the entire National Arts Centre 
building, located on unceded Algonquin Anishinaabeg territory. Mòshkamo (pronounced moosh-ka-moh) 
is an Algonquin word, gifted to the NAC by Elders from the nearby community of Kitigan Zibi, meaning 
the act of appearing out of water, inviting others to bear witness to its arrival.  

The festival involved all of the NAC disciplines: theatre, dance and music. The festival featured 
111 events featuring 332 participants, including performers, elders, creators, directors, panellists, 
facilitators, designers, paddlers and others. There were 12 concerts – including Buffy St-Marie, Susan 
Aglukark and Florent Vollant– four theatre productions, two dance performances, as well as artist 
talkbacks, masterclasses, story-building workshop, culinary arts events, visual arts exhibits, free public 
noon-hour programming and family-friendly activities, and Indigenous arts programming for national 
and international artists, producers and presenters. 

AUDIENCE REACH 
Overall Mòshkamo attendance was high with more than 15,000 people attending events, including four 
sold out shows. The NAC successfully kicked off its new $15 “All my Relations” tickets – hundreds 
were sold – aimed at developing new Indigenous audiences. Mòshkamo also resulted in more than 118 
million online impressions, including hundreds of media mentions in English, French and Indigenous 
news outlets across Canada.
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SUPPORT 
Mòshkamo and the inaugural season of the NAC Indigenous Theatre has been made possible through 
the support of many generous individuals and organizations from across the country, including Shirley 
Greenberg, C.M., OOnt, the late Dr. Paul and Mrs. Elsje Mandl, Frank and Debbi Sobey, and an 
Anonymous Donor. Other key supporters include Season Sponsor BMO Financial Group, Major Partner 
The W. Garfield Weston Foundation, Supporting Partner, Bell Let’s Talk, Hotel Partner The Embassy 
Hotel and Suites, Official Rail Partner VIA Rail, and The Printing House. And thanks to Mòshkamo 
Presenting Sponsor Facebook Canada, the NAC was able to dramatically extend the festival’s visibility, 
including the emotional September 14 Grand Entry and opening ceremonies. Finally, the Government  
of Canada and the Canada Council for the Arts also contributed through their longstanding support of 
the NAC and the arts in Canada.

OFFICIAL RAIL PARTNERSUPPORTING PARTNER HOTEL PARTNER

WITH THANKS

SEASON SPONSOR MAJOR PARTNER PRESENTING SPONSOR
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NEW INDIGENOUS KNOW-HOW AT THE NAC 
One of the most significant results of the creation of the Indigenous Theatre and Mòshkamo has 
been the influx of new Indigenous voices and expertise at the National Arts Centre. Each new team 
member brings the unique knowledge and experience of their communities, leading to a more diverse, 
Indigenized NAC that is much more attuned to the new reality of Canada.

PHOTO: Front Row: NAC Indigenous Theatre Managing Director Lori Marchand, a member of the Syilx 
First Nation, and Artistic Director Kevin Loring, a Nlaka’pamux from the Lytton First Nation in British 
Columbia. Other NAC Indigenous Theatre team members include (from left to right) Mairi Brascoupé, 
Indigenous Cultural Resident  (Algonquin Anishinaabe); Dr. Lindsay Lachance, Artistic Associate 
(Algonquin Anishinaabe); R.J. Mitchell, Assistant Technical Director (Kanienkehaka [Mohawk]); Amy 
Ede, Marketing and Communications Officer (mixed heritage, K’atl’Odeeche First Nation; and Peter 
Lyne, Technical Director (Métis).
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In a season focused on themes of cultural reclamation, 
Mòshkamo proudly claimed the Indigenous Theatre’s 
rightful place at the NAC and on the national stage. 
Mòshkamo set the tone for our first season, a season 
filled with strong and authentic Indigenous voices.   

— Kevin Loring, Indigenous Theatre Artistic Director

The launch of Indigenous Theatre marked the dawning 
of a new day at the National Arts Centre. Indigenous 
Theatre shone a spotlight on extraordinary Indigenous 
artists from across this land, and propelled Indigenous 
stories onto the national stage. We couldn’t be happier,  
or more proud.   

— Christopher Deacon, NAC President and CEO

I am very honoured to be part of such a significant 
moment, where space is being dedicated to Indigenous 
arts in a way that hasn’t been done before.   

— Margaret Grenier, Gitksan, Cree, B.C.
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One of the biggest steps in achieving true reconciliation 
is by accepting truth, and with spaces like these, I 
remain hopeful that folks will listen, process and accept 
what Indigenous voices have to say because we have 
always been here, we will always be here, and it’s time 
for us to be heard. 

— Cody Coyote, Matachewan First Nation, ON

We are proud to have been part of Mòshkamo, which gave 
the local and Inuit members of the band a chance to shine 
bright with other Indigenous artists. 

— Cynthia Pitsiulak (Kimmirut, NU), and  
Chalotte Qamaniq (Igloolik, NU) of Silla and Rise

Being alongside such inspirational Indigenous creators is 
a dream come true. It keeps me awake to continue on this 
journey of creating and sharing story.

— Samaqani Cocahq (Natalie Sappier),  
Tobique First Nation, NB
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The numeral 13 has a special significance in 
several Indigenous cultures. For example, the 
Ojibwe, Cree and Mohawk follow a 13-month 
lunar calendar, which is connected to cycles 
in nature. So in honour of this very special 
number, we offer (in no particular order) the 
top 13 highlights of the NAC’s Mòshkamo: 
Indigenous Arts Rising Festival

TOP 13
MÒSHKAMO 
HIGHLIGHTS 
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THE GRAND CANOE ENTRY
A major highlight of Mòshkamo was the September 14 Grand Entry ceremony that 
kicked off the festival. This spectacular event featured an Algonquin-led, three-km 
canoe procession along the Rideau Canal, a UNESCO World Heritage site. Paddlers from 
eight of the 11 Algonquin communities took part in the procession, with many proudly 
waving flags of their home communities. More than 2,000 people attended the Grand 
Entry ceremonies, which were presided over by Algonquin, Kitigan Zibi Anishinabeg 
Elders Claudette Commanda, as well as Fire Keeper Peter Decontie and Water Keeper 
Josephine Whiteduck. Chief Lisa Robinson also spoke on behalf of the entire group of 
Algonquin First Nation communities. 

One of the most emotional moments of the day took place during a powerful blanketing 
ceremony that honoured legendary Indigenous artists, including Muriel Miguel (director, 
choreographer, actor, Kuna/Rappahannock), Tomson Highway (playwright, Cree, Barren 
Lands First Nation, MB), Margo Kane (artistic managing director, Full Circle: First 
Nations Performance Cree-Saulteaux) and Marie Clements (playwright, performer, 
director, producer and screenwriter, Dene-Métis). 

Festivities culminated in a joyful community feast of bannock and elk stew. 

Thanks to an innovative partnership with Presenting Sponsor Facebook Canada, the 
entire Grand Entry event was streamed live to social media audiences across Canada 
and the world. 
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2
EVERYONE IS WELCOME AT 
MÒSHKAMO
Mòshkamo was dubbed a “takeover” of the 
National Arts Centre by the new Indigenous Theatre 
enabling Indigenous artists to proudly claim their 
rightful place on the national stage. In addition to 
reclamation, another pervading theme was the idea 
of community and inclusiveness. The introduction 
of the $15 “All my Relations” tickets, which are 
reserved for all self-identifying Indigenous people 
to attend Indigenous Theatre performances, were 
a perfect example of this. The sense of community 
was everywhere throughout Mòshkamo, thanks to the 
many family-friendly activities and free programming, 
notably during the September 28 Indigenous Arts 
Market in the NAC spaces showcasing the beautiful 
work of Métis, Inuit and First Nations makers of 
jewelry, beadwork, paintings, sculptures, mittens, 
moccasins, coffee, crafts, and much more. Other free 
events included: 

• More than 15 days of free noon-hour programming, 
including concerts;

• The Breaking Ground art exhibit with Carleton 
University Art Gallery;

• A healing through painting workshop;

• A land-based performance masterclass with 
Monique Mojica;

• A story building conversation on Indigenous arts; 

• Powwow Workout classes; and

• A poetry workshop with Algonquin author  
Albert Dumont.

PHOTO ©JULIE-ANNE MADORE

Author 
Albert Dumont
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3
THE FIRST INDIGENOUS THEATRE PLAY
On September 13, Award-winning Métis-Dene playwright Marie Clements’ tender and 
provocative play The Unnatural and Accidental Women became the first-ever play 
presented by the NAC Indigenous Theatre. Directed by the renowned New York City-based 
director Muriel Miguel, and starring the iconic Monique Mojica, supported by a cast of 
accomplished Indigenous women, the play courageously demands that we never forget the 
continuing crisis of missing and murdered Indigenous women and girls across Canada.

The Unnatural and Accidental Women received glowing reviews, including from The Globe 
and Mail’s theatre critic Martin Morrow who called the play a “heady blend of raucous 
comedy, foreboding thriller and joyful reclamation of lost voices” that “strikes the right 
celebratory note for the beginning of a new era at the National Arts Centre when Canada’s 
Indigenous Theatre is finally getting the showcase it deserves.”

SET DESIGN : ANDY MORO. 
LIGHTING DESIGN : JEFF HARRISON. 
COSTUMES : SAGE PAUL 
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4
WHERE THE BLOOD MIXES
In 2009, long before he became Artistic Director of NAC 
Indigenous Theatre, Kevin Loring won the 2009 Governor 
General’s Award for Drama with Where the Blood Mixes. 
This emotionally powerful play unflinchingly brings home the 
pain that the residential school system caused generations of 
Indigenous communities. In 2016, Huron-Wendat actor and 
director Charles Bender approached Loring to translate his 
play into French, bringing the work to a whole new audience. 
During Mòshkamo, the French version – produced by Bender’s 
Menuentakuan theatre company in collaboration with Teesri 
Duniya Theatre – was co-presented with the NAC’s Zones 
Théâtrales festival, which provides a showcase for professional 
theatre from Francophone communities across Canada and 
the Quebec regions. Charles Bender’s team also presented 
the original English version of Where the Blood Mixes. Critics 
praised the work as extremely moving with a message that 
was essential in this era of reconciliation. 

MARCO COLLIN, SOLEIL LAUNIÈRE  
LIGHTING DESIGN: GEOFF LEVINE  
COSTUMES: XAVIER MARY 
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5
MÎNOWIN
Mînowin is a new dance work by 
Dancers of Damelahamid  
and choreographer Margaret Grenier  
of Gitksan and Cree ancestry. The work 
– co-presented with NAC Indigenous 
Theatre and NAC Dance and developed 
with support from the National Arts 
Centre’s National Creation Fund 
– integrates narrative, movement, 
song, performance, and multimedia 
design, connecting to landscapes 
from contemporary perspectives of 
customary Indigenous dance forms 
from the Northwest Coast of British 
Columbia. In his review, arts writer 
Peter Robb called the work’s world 
premiere at Mòshkamo “a striking piece 
of work” featuring “amazing  
and effective set and visual effects  
and interactive media.”
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6
MOKATEK AND THE MISSING STAR
Combining puppetry, songs and dance, Mokatek was the first work of 
children’s theatre presented by the NAC Indigenous Theatre. It tells the 
story of a young boy’s journey guided by the spirits of sounds and animals 
that move him ever closer to his own origins and the land. Mokatek, 
which was presented in French, featuring Anishinaabemowin with chants 
in Abenaki, was also co-presented with Zones Théâtrales. Radio-Canada 
called Mokatek “a touching show full of humanity” and a “wonderful 
introduction to Indigenous culture for two to six-year-olds, as well as for 
accompanying adults.” 

ÉLISE BOUCHER-DEGONZAGUE  
SET DESIGN: JULIE CHRISTINA PICHER  
LIGHTING DESIGN: CHANTAL LABONTÉ  
SCENIC DESIGN: PIER RODIER & MANON DORAN 
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7
INDIGENOUS MUSIC  
LEGENDS AND RISING STARS: 
Mòshkamo showcased many must-see Indigenous music legends and rising stars.  
There were electrifying, sold out shows by outstanding artists such as the legendary  
Buffy Sainte-Marie, as well as by Jeremy Dutcher, who won the 2018 Polaris Music 
Prize for his debut album Wolastoqiyik Lintuwakonawa. There was also JUNO Award-
winning Inuk singer-songwriter, activist and recording artist Susan Aglukark who 
performed with the NAC Orchestra. For his part, multi-award nominated Ojibwe artist 
Cody Coyote mesmerized the audience with his brand of hip-hop/electronic music, 
which addresses the challenges of many First Nations communities. Innu writer, 
composer and performer Florent Vollant, who became a housesold name in Quebec 
during the 1990s as part of the trailblazing duo Kashtin, gave a wonderfully intimate 
performance. Emerging electropop singer-songwriter Riit, from majestic Panniqtuq, 
Nunavut, performed with Susan Aglukark and in her own memorable show. Finally, Inuit 
throat-singing electro/futuristic pop ensemble Silla and Rise wowed the audiences with 
their performance. 
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Buffy Sainte-Marie
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8
FINDING WOLASTOQ VOICE
Finding Wolastoq Voice, the powerful debut work from Indigenous artist-turned-
playwright Samaqani Cocahq (Natalie Sappier) of Tobique First Nation, was 
a highlight of Mòshkamo. This work by the leading voice in New Brunswick’s 
thriving Indigenous art scene, is a beautiful dance-theatre hybrid about the 
deeply personal coming-of-age story of a young Wolastoqiyik woman who is 
awakened by the voices of her ancestors. CBC called the work “graceful and 
resonant dance-theatre” that “speaks volumes”.

Dancer 
Aria Evans

SET & LIGHTING DESIGN :  ANDY MORO 
COSTUMES : SHERRY KINNEAR 
PHOTO ©FRED CATTROLL18



9
CLASSICAL MUSIC, 
INDIGENOUS STYLE
In addition to the Susan Aglukark 
concert, Alexander Shelley and the 
NAC Orchestra presented two classical 
programs under the Mòshkamo banner, 
each one celebrating remarkable 
Indigenous composers and musicians. 
Zasakwaa featured works by three 
Indigenous composers – Andrew Balfour, 
Ian Cusson and Barbara Croall. The 
concert marked the world premiere 
of Cusson’s Dodo, mon tout petit for 
soprano and orchestra, co-commissioned 
by the NAC and the Canadian Opera 
Company. This new aria replaces the 
Kuyas aria that opens Act III of Harry 
Somers and Mavor Moore’s 1967 opera 
Louis Riel. The music for the original 
scene used a song from the Nisga’a 
people without permission. This new 
aria will have a permanent place in all 
future productions of the opera. Ian 
Cusson also premiered a second major 
orchestral work during the festival: 
Le loup de Lafontaine. The work, co-
commissioned by the NAC and the 
Canada Council for the Arts is based on 
a story – part legend, part history from 
Cusson’s own family Métis background 
– of a menacing wolf that terrorized the 
Great Lakes community of Lafontaine at 
the turn of the 20th century.

Composer 
Ian Cusson
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10
MURA BUAI 
This dazzling dance work was 
produced by Australian dance 
theatre company Force Majeure 
and led by the incredible 
Torres Strait Islander artist 
Ghenoa Gela, and co-directed 
by Danielle Micich. The six 
free performances, which 
used stories and movement 
inspired by traditional practices, 
contemporary dance and sport, 
were presented in the NAC 
public spaces in collaboration 
with local Indigenous performers 
from Turtle Island.
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Dancer 
Christine Friday

20



11
INDIGENOUS 
CULINARY GALA
Food was also a big part of 
Mòshkamo. The festival shone 
the spotlight on the culinary arts 
during a special gala on September 
12 featuring renowned Six Nations 
Chef Rich Francis and NAC 
Executive Chef Kenton Leier, who 
collaborated and curated a menu 
infused with indigenous ingredients 
and techniques. Chef Francis’ 
creations were also showcased 
throughout the fall at the NAC’s  
1 Elgin restaurant.
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Chef 
Rich Francis
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NAC INDIGENOUS THEATRE MEETS 
THE WORLD
The creation of the first national Indigenous theatre of its kind in the 
world attracted international attention. More than 50 Indigenous and 
non-Indigenous performing arts representatives from around the world 
– including Canada, the U.S., Australia, New Zealand and Sweden – 
attended the two-day Global First Nations Network, whose goal is to 
establish an international touring network for Indigenous artists.12
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13 PINOCK’S CANOE
The Indigenous Theatre department invited Pinock Smith 
(left), an Algonquin from Kitigan Zibi, to build a birchbark 
canoe in the traditional way inside the atrium of the National 
Arts Centre. Over the course of 10 days, hundreds of visitors 
stopped to witness Pinock’s work and to talk with him about  
the traditional ways of the Algonquin.

“We don’t build bridges in Indigenous Theatre. 
We make canoes. We have to get in the canoe 
together and go on a journey together.”

Excerpt from a September 13 CTV National News 
interview with Kevin Loring
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