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80s Mix Tape 
 

Friday, January 10, 2020 
11:00 A.M. (Bilingual)  
Southam Hall, National Arts Centre 
 
Featuring: 

 NAC Orchestra 

 Stuart Chafetz, conductor  

 Annick Sheedy McLellan, co-host 

 Julie Reiber, vocals 

 Bryce Ryness, vocals 

 Tobi Hunt McCoy, stage manager 

Music selections will be announced from the stage, and will include, 

amongst others:  

 

Johnny Colla/Chris Hayes/Huey Lewis   The Power of Love 
 
George Michael        Wake Me up Before You Go-Go 
 
Alex Call/James Keller      867-5309 (Jenny) 

         

Relive the glory days of shoulder pads, pastel suits, and big hair as guest conductor Stuart 

Chafetz digs deep into the vinyl vaults to present the biggest hits of the 1980s, a decade of 

synth-pop and breezy chart toppers like The Power of Love, Wake Me up Before You Go-Go, 

and 867-5309 (Jenny). After his most excellent and auspicious NAC debut in 2017, Chafetz 

returns to lead the NAC Orchestra through a whole new playlist of gnarly tunes that will have 

you moving in your seat. Don’t miss this all new performance of the music you love to love! 

Presented in association with the NAC Orchestra’s POPS series 

Concert Overview 
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As a support to your classroom work, we have created this guide to help introduce you to the 
program and content of the performance. In it you will find: 

 Program notes about the music you will hear at the concert; 
 Biographical information about the NAC Orchestra and the performers 
 Classroom activities for you to share with your students. 

 
We hope this study guide is helpful in preparing you for your concert experience. The level of 
difficulty for the activities is broad, so please assess them according to the grade level you 
teach.  

Should you have any questions regarding  
Music Education with Canada’s National Arts Centre, please contact us: 

See you at the performance! 

mused@nac-cna.ca 
613 947-7000 x382   │  1 866 850-ARTS (2787) x382 

613 992-5225 

  nac-cna.ca @NACOrchCNA @NACOrchCNA 

#NACeduCNA 

About This Guide 

mailto:mused@nac-cna.ca
http://www.nac-cna.ca/en/education
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Situated in the heart of the nation's capital across Confederation Square from Parliament 
Hill in Ottawa, Ontario, the National Arts Centre is among the largest performing arts     

complexes in Canada. It is unique as the only multidisciplinary, bilingual performing arts 
centre in North America and features one of the largest stages on the continent. 

Officially opened on June 2, 1969, the National Arts Centre was a key institution created by 
Prime Minister Lester B. Pearson as a Centennial project of the federal government. Built in 
the shape of a hexagon, the design became the     architectural leitmotif for Canada's    
premier performing arts centre. The National Arts Centre was designated a  
national historic site of Canada in 2013. 
 
Designed by Fred Lebensold (ARCOP Design), one of North America's foremost theatre   
designers, the building was widely praised as a twentieth century architectural landmark. Of 
fundamental importance to the creators of the NAC was the belief that, beautiful and       
functional as the complex was, it would need more than bricks and mortar and, in the words 
of Jean Gascon, former Director of the NAC’s French Theatre Department (1977-1983), "it 
would need a heart that beats."  
 
A program to incorporate visual arts into the fabric of the building has resulted in the creation 
of a unique permanent art collection of international and Canadian contemporary art. Pieces 
include special commissions such as Homage to RFK (mural) by internationally acclaimed 
Canadian contemporary artist William Ronald, The Three Graces by Ossip Zadkine and a 
large freestanding untitled bronze sculpture by Charles Daudelin. In 1997, the NAC            
collaborated with the Art Bank of the Canada Council for the Arts to install over 130 pieces of 
Canadian contemporary art.  
 
Glenn Gould’s beloved piano, Steinway CD 318 returned to permanent display at the 
NAC in September 2017. Acquired from Library and Archives Canada in June 2012, this     
significant cultural artifact is accompanied with an exhibition about Gould’s life including an 
award-winning film produced by Canadian filmmaker Peter Raymont entitled “Genius Within: 
The Inner Life of Glenn Gould.” 
 
The NAC is home to four different performance spaces, each with its own unique            
characteristics. Southam Hall is home to the National Arts Centre Orchestra, to the largest 
film screen in the country and to the Micheline Beauchemin Curtain. 
 
Today, the NAC works with countless artists, both emerging and established, from across 
Canada and around the world, and collaborates with scores of other arts organizations 
across the country.  

About Canada’s National Arts Centre 
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The NAC Orchestra was founded in 1969 as the resident orchestra of 
the newly opened National Arts Centre, with Jean-Marie Beaudet as 
Director of Music and Mario Bernardi as founding conductor and (from 
1971) Music Director until 1982. He was succeeded by Franco       
Mannino (1982-1987), Gabriel Chmura (1987-1990), Trevor Pinnock 
(1991-1997) and Pinchas Zukerman (1998-2015). In September 2015 
Alexander Shelley took up the mantle as Music Director, leading a 
new era for the National Arts Centre’s Orchestra.  
 
Inspiring future generations of musicians and audiences has always 
been central to Shelley’s work. In 2014, he conducted an extended tour 

of Germany with the Bundesjugendorchester and Bundesjugend-
ballett (German youth orchestras). In 2001, Shelley created "440Hz", 
an innovative concert series involving prominent German television, 
stage and musical personalities, which was a major initiative to     

attract young adults to the concert hall. 
 
Born in the UK in 1979, Shelley first gained widespread attention when he was unanimously 
awarded first prize at the 2005 Leeds Conductors Competition and was described as "the 
most exciting and gifted young conductor to have taken this highly prestigious award.        
His conducting technique is immaculate, everything crystal clear and a tool to his inborn   
musicality." Since then he has been in demand from orchestras around the world. 
 
In addition to concerts at the NAC, tours are undertaken across Canada and around the 
world. Education is a vital element, ranging from masterclasses and student matinees to  
sectional rehearsals with youth and community orchestras. Popular Teacher Resource Kits 
have been developed, and the public can follow each tour through interactive websites, now   
archived at ArtsAlive.ca. The NAC Orchestra has 40 recordings to its name and has        
commissioned more than 90 original Canadian works. 

Alexander Shelley  
Music Director,  
NAC Orchestra 

This vibrant orchestra has an acclaimed history of touring, recording,  
and commissioning Canadian works. Canada’s NAC Orchestra,  

under the direction of renowned conductor, cellist and pianist  
Alexander Shelley, draws accolades both abroad and at home in Ottawa, 

where the Orchestra gives over 100 performances each year.  

Canada’s National Arts Centre Orchestra 

http://www.artsalive.ca/en/
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 All these instruments, except the harp, have four 
strings. 

 
 Their sound is produced by the friction of a bow 

on a string, or plucking the strings by the fingers, 
allowing them to vibrate. 

 
 Plucking the strings is called pizzicato (meaning 

“plucked” in Italian). 
 
 Bigger instruments have lower sounds: the sound 

of the violin is higher than 
the double bass. 
 
 Every string          
instrument is made of 
pieces of wood carefully 
glued together and       
covered with several coats 
of varnish. No nails or 
screws are used. 

The NAC Orchestra STRING SECTION 
 

20 violins 
 
6 violas  
(somewhat larger than a violin) 
 
7 cellos  
(definitely larger than the viola) 
 
5 double basses  
(twice the size of a cello!) 
 
1 harp 

Did you know? 
The bows used to play stringed           

instruments are made of wood and 
horsehair! 

The NAC Orchestra is made up of 61 men and 
women, playing together on a variety of musical  
instruments. They are divided into four different  
sections (string, woodwind, brass and              
percussion) and they have one  common goal: 
making music together. Orchestras are not      
always the same size. Smaller orchestras, 20 and 
34 musicians, are called “chamber orchestras.” 
Larger orchestras, 60 and 110 musicians, are 
called “symphony orchestras” or “philharmonic 
orchestras.” 

What is the NAC Orchestra made of? 
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The NAC Orchestra WOODWIND SECTION 

2 flutes  
  
2 oboes  
 
2 clarinets  
 
2 bassoons 
 
 These instruments are basically tubes (either wood or    

metal) pierced with holes. As a musician blows through 
their tube, they cover different holes with their fingers to        
produce different notes. 

 Some wind instruments use a reed to produce sound. A 
reed is made of thin wood which vibrates against the lips 
as a musician blows into the instrument to create a sound.  

 Of the four woodwind instruments of the orchestra, only 
the flute doesn’t require a reed. 

 Clarinets are single reed instruments, whereas oboes and 
bassoons are double-reed instruments. It means that the 
oboists and bassoonists use  double-reeds against their 
lips to create a sound.  

 Most wind instruments are made from wood, like ebony, 
except for the flute, which is almost always made of silver.  

 Flutes create the highest notes, bassoons create the    
lowest. 

The NAC Orchestra BRASS SECTION 

2 trumpets  
 
5 French horns 
 
3 trombones 
 
1 tuba 

 
 

 Brass instruments are definitely the loudest in the orchestra; 
it explains why there are fewer brass players than string 
players.  

 
 They are made of long metal tubes formed into loops of     

various lengths with a bell shape at the end. The longer the 
length of tube, the lower the sound of the instrument will be.  

 
 The sound is created by the vibrations of lips as the musician 

blows into a mouthpiece that looks like a little circular cup.  
 
 Brass instruments have small mechanisms called valves that 

allow the sound to change, modifying the distance the air 
travels through the tube each time they are pressed or      
released by the player. However, the trombone has a slide that moves to change notes. 

Did you know? 
Most brass instruments have a special spit 

valve that allows water, condensation   
generated by blowing in the instrument, to 

be expelled. 

Did you know? 
Reeds are made of cane, commonly called 

“bamboo”. 
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The NAC Orchestra PERCUSSION SECTION 

1 set of Timpani 
2 other percussionists who play Xylophone, Marimba,  
Snare Drum, Wood Block, Cymbals  
and many other interesting instruments. 
  
 Percussion instruments help provide rhythm for the orchestra.  
 
 Within this family of instruments, there are 3 types: metal, wood and skin.  
 
 These instruments are either “pitched” (they produce a specific note, like the xylophone) or 

“unpitched” (they produce a sound that has no specific note, like the snare drum). 
 
 Percussion sounds are generally produced by hitting something with a stick or with the hands.  
 
 Different pitches are produced on the timpani by changing the skin tension either by tightening or 

loosening screws fixed to the shell, or by using the pedal. 

Visit the Instrument Lab  
on ArtsAlive.ca  

 
Music to tweak, tinker and listen to  
all your favorite instruments of the 

orchestra! 

Did you know?  
A timpani looks like a big  

cauldron … but don’t try making 
soup in it! 

http://www.artsalive.ca
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conductor 

viola first violin 

 

 

Map of the NAC Orchestra Sections 
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Stuart Chafetz │ Conductor 

Stuart Chafetz is the Principal Pops Conductor of the Columbus     

Symphony and the newly-appointed Principal Pops Conductor of the 

Marin Symphony. Chafetz, a conductor celebrated for his dynamic and 

engaging podium presence, is increasingly in demand with orchestras 

across the continent and this season he will be on the podium in       

Detroit, Houston, Milwaukee, Naples (Florida) and Pittsburgh, as well 

as with the Philly and Cincinnati Pops. He enjoys a special relationship 

with The Phoenix Symphony where he leads multiple programs 

annually. 

As principal timpanist of the Honolulu Symphony for twenty years,  

Chafetz would also conduct the annual Nutcracker performances with 

Ballet Hawaii and principals from the American Ballet Theatre. It was during that time that he 

led numerous concerts with the Maui Symphony and Pops. He's also led numerous Spring   

Ballet performances at the world-renowned Jacobs School of Music at Indiana University. In 

2017, he made his NAC debut leading the Pops show All Night Long: Music of the 80s. In the 

summers, he spends his time at the Chautauqua Institution, where he conducts the annual 

Fourth of July and Opera Pops concerts.  

Chafetz makes his home near San Francisco, with his wife Ann Krinitsky. He holds a master’s 

degree from the Eastman School of Music. 

Twitter: @StuartChafetz 

Artist Biographies 

https://twitter.com/StuartChafetz
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Annick Sheedy McLellan │ Co-host 

Annick’s love of performing blossomed at a very early 

age when she would force her family members and her 

parents’ invited dinner guests to watch her many        

theatrical productions. She grew up in Ottawa where 

she began her professional career in the industry 20 

years ago. Since then she has loved to work and live in 

many cities including Montreal, Toronto, Halifax, London 

(UK) and New York City, where she graduated from the 

conservatory program at the American Academy of    

Dramatic Arts. Annick is passionate about all things   

acting, writing (she is currently working on a book of   

essays), speaking in front of all kinds of crowds and 

spreading invisible illness awareness. She feels truly lucky every time she gets to step under 

the lights at the NAC since it is in this very theatre that she first fell in love with the stage.     

Annick is currently living in Toronto where she continues to dream and to thrive in her work.  

Julie Reiber currently stars in the Tony award-winning Broadway 

musical Come From Away. She is best known for playing the iconic 

green girl Elphaba in Wicked on Broadway. Other Broadway credits 

include performing the roles of Brooklyn in BKLYN The Musical,    

Natalie/Ed in All Shook Up, Marion in Priscilla Queen of the Desert 

and Medda in Newsies.  

Reiber has performed as a soloist with symphonies across the U.S.A. 

and Canada as well as performing with the Korean Symphony in the 

Olympic Hall in Seoul, Korea. Her debut album Love Travels can be 

found on iTunes and be heard on Spotify. She makes her NAC debut 

with this evening’s concert. 

http://juliereiber.com  

Facebook: JulieReiberFan 

Twitter: juliereiberfans 

YouTube: JulieReiber 

Myspace: juliereiber 

Julie Reiber │ Vocals 

Artist Biographies 
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TOBI HUNT MCCOY │ Stage Manager  

Tobi Hunt McCoy is enjoying another year as Season Stage Manager 

with the National Arts Centre Orchestra. In past seasons, Ms. McCoy stage 

managed the Lord of the Rings Symphony, Mendelssohn’s A Midsummer 

Night’s Dream with Christopher  Plummer in 2001 and Colm Feore in 2014, 

and much of the Orchestra’s educational and Pops programming. Also in 

2014 she co-produced the Pops show On the Air with Jack Everly for the    

Edmonton Symphony Orchestra, a show they also produced in 2007 for the 

NAC Orchestra. 

 

Additional professional duties have included cheering on Luke and        

Princess Leia with Charlie Ross, Émilie Fournier, and Eric Osner during the Star Wars Pops 

concert; dressing up in 1980's finery for All Night Long - Music of the 80s; bracing the 

backstage doors against the almighty power of Richard Strauss, Yannick Nézet-Séguin and 

the air conditioning system at Montreal’s La Maison Symphonique; providing air-guitar support 

during the Led Zeppelin tribute concert; and duck wrangling for the Mysterioso Pops concert. 

She is excited to be back teaching English and Drama at Lisgar Collegiate. 

Bryce Ryness │ Vocals  

Originally from California, Bryce Ryness began his professional     

career in a seemingly inauspicious way – as a business major at the 

University of Southern California and member of the collegiate a 

cappella group The SoCal VoCals. Somehow, through many a 

winding road, that parlayed its way into a multi-decade career 

boasting five Broadway shows, twelve television appearances, seven 

Off-Broadway shows, three cast albums, two personal albums, and 

playing more than fifty cities on two different National tours.  

 

Most recently on Broadway, he starred as the terrifying Miss        

Trunchbull in the record-breaking, final company of Broadway’s      

Matilda, thrilling audiences and garnering critical praise for his unique 

interpretation of an extraordinary character. Also on Broadway: Hair (2009 Tony Award-

winning revival), First Date, Leap of Faith, and the hilarious Legally Blonde: The Musical. 

 

As a vocalist, he just finished a smash, sold-out engagement with The Philly Pops               

performing Classic Rock Sing-Along, a show he developed with legendary conductor Michael 

Krajewski. Additionally, he’s been principal soloist with the Boston Pops, Houston Symphony, 

Buffalo Philharmonic Orchestra, Atlanta Symphony, Jacksonville Symphony and Hollywood 

Bowl Orchestra. He makes his home in Pasadena, California with his wife and three kids. This 

evening’s concert is his first appearance with the NAC Orchestra. 

Artist Biographies 
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‘LIFE IN THE 1980s 
 The 1980s were the start of the computer age.  There were new ways that consumers 

could play (with early video arcade games, such as Pac-Man), communicate (the first cell 

phones), control what they listened to on the move (the Sony Walkman, a portable personal 

cassette player to use with headphones, or boomboxes to blast the neighborhood), and watch 

(via VHS — Video Home System — recorders and tapes, which allowed users to record      

content from television).   Personal computers entered the marketplace, and the internet (short 

for interconnected network) began to emerge. 

 In that decade in the wide world, there were wars, armed conflicts, ecological disasters, a 

couple of stock market crashes, and an economic recession.  The HIV/ AIDS epidemic began 

(HIV for human immunodeficiency viruses; AIDS for acquired immune deficiency syndrome) 

and the disease eventually killed millions.   

 There were also cease-fires, advances in medicine, the fall of the oppressive Berlin Wall, 

and in Canada, the adoption of the Canadian Charter of Rights and Freedoms, part of the  

Constitution.  In Montreal, two former street performers created Cirque de Soleil, now an      

immense international theatrical production company. 

 Terry Fox, a young athlete with an artificial leg (his own amputated due to cancer), began 

his cross-Canada run, called “Marathon of Hope,” to raise money for cancer research.  Though 

his geographic goal was never completed—his cancer spread and he died aged 22, having run 

more than 5000 kilometers—he became a hero.  An annual Terry Fox Run is held around the 

world, raising millions for the cause.   

 Live Aid, another charity event that featured some of the biggest stars in music, was held 

in London and also New York on the same day in 1985, to raise funds to help end famine in 

Ethiopia.  According to Wikipedia, the two events were attended by close to 200,000, and the 

live satellite broadcast was watched in 150 nations by an audience of nearly two billion people, 

almost 40% of the world’s population. 

  

THE RISE OF DIGITAL TECHNOLOGY 
 Clearly, technology was fast advancing.  In the music world, as everywhere else, digital 

began to replace analogue technology.  In 1983, while tape cassettes sold more than vinyl   

albums worldwide, the CD format began to sell.  That year, MIDI (Musical Instrument Digital 

Interface), which connects musical instruments to computers, was introduced, developed by 

manufacturers working together.  Also in 1983, Yamaha’s DX-7 synthesizer was introduced, 

the first synthesizer to sell in quantity (180,000 units).  In 1988, sales of CDs worldwide      

overtook that of vinyl records. 

 

1980s FASHION  
 The decade’s fashions were inspired by numerous subcultures and music styles, such as 

punk, new wave, neo-rockabilly, heavy metal, goth, as well as rap, part of the hip hop culture 

Program Notes 
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(along with deejays, turntablism, graffiti art, and breakdancing), emanating from New York City.  

The look was big, bright, and loud, and the intention was to get noticed and make a statement.  

In vogue were frizzled puffy hairdos, bold colours, sportswear, spandex, sneakers, big         

earrings, shoulder pads, bomber jackets, mini skirts, thin belts, boots, flashy makeup, thrift 

store chic, fake jewellery, “Swatch” watches, and fingerless gloves. 

   

HIT MUSIC OF THE 80s AND MTV 
 In many ways the pop rock music of the 1980s was no different than previous decades.  

It had the usual themes of romance and relationships, dancing and good times, and some   

familiar names from the past—David Bowie, the Beach Boys, and solo Beatles among them—

having hit records.  Yet there were new sounds, new stars, new styles, and new concerns.   

 In 1981, a new outlet emerged: MTV (Music Television), a specialty channel devoted to 

promotional videos of artists.  Television had already played a vital role in the spread of rock 

and roll, making stars of Elvis Presley in 1956 and the Beatles in 1964, but no station           

previously had made music its mandate.  The first video that MTV played was the somewhat 

prophetic: “Video Killed the Radio Star” by a British group called the Buggles.  Other stations 

followed MTV’s lead, such as Much Music in Canada (1984).  In these years before the advent 

of YouTube, an unknown artist or band could gain a hit record with a flamboyant video faster 

than with a single on the radio.   

 At first, a typical video showed an act miming their song in concert or in fanciful setting.  

Music videos soon evolved into an innovative and highly artistic medium.  The clever video for 

Dire Straights “Money for Nothing” (which made fun of MTV) was an early use of computer   

animation applied to human characters.  Peter Gabriel’s “Sledgehammer” used stop-motion 

animation, a time-consuming process: in between being photographed one frame at a time, 

Gabriel’s face changed expression and clay figurines and other props were moved and        

manipulated.   

 The video for Michael Jackson’s “Thriller” was exceptional in every way: for its budget 

(almost a million dollars), its length (almost 14 minutes), its makeup, costumes, and dance  

sequence (Jackson and a gang of zombies), and its impact.  It revolutionized video creation, 

opened the door for more black artists on MTV, and increased sales of VHS recorders and 

tapes.  [The VHS format declined with the rise of the DVD in the late 1990s.]  The “Thriller”  

album was already selling millions — besides the title song, six other of its songs, including 

“Billie Jean” and “Beat It” (which also had videos), would hit the top 10 on the singles charts.  

But the “Thriller” music video, considered the best one ever made, propelled it further.      

Worldwide, it is still holds the record for best-selling album. 

   Prince (Prince Rogers Nelson), besides composing hits for other artists, was already a 

star when his “Purple Rain” single sold a million copies.  He starred in a highly profitable movie 

of the same name, and its soundtrack—with all songs written by Prince—was a #1 album (on 

the sales charts as published in Billboard, a music industry trade magazine).                       

Program Notes 

https://www.youtube.com/watch?reload=9&v=Iwuy4hHO3YQ
https://www.youtube.com/watch?v=sOnqjkJTMaA
https://www.youtube.com/watch?v=Zi_XLOBDo_Y
https://www.youtube.com/watch?v=oRdxUFDoQe0
https://www.youtube.com/watch?v=TvnYmWpD_T8
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Many other hit songs and albums followed. 

 Madonna arrived in 1984, with “Like a Virgin,” her first #1 hit.  “Weird Al” Yankovic, who 

made a career out of parodies like “Eat It” (a take off on Michael Jackson’s “Beat It”), made fun 

of it with “Like a Surgeon.”    

 Other stars of the decade were Janet Jackson, Whitney Houston, Cyndi Lauper, George 

Michael, Phil Collins, and Lionel Ritchie.  Several top bands represented an array of styles, 

many of them new: U2 (alternative rock), Blondie (new wave), Eurythmics (synth pop), AC/DC 

and Guns N’ Roses (hard rock), Kool and the Gang (post-disco), Metallica (heavy metal), Def 

Leppard (glam metal, also known as hair metal), and Culture Club (new romantic), which     

featured the androgynous Boy George.  Popular singer-songwriters working in rock included 

Bruce Springsteen, Elton John, and Billy Joel.  Still going strong were the Rolling Stones and 

Pink Floyd, both evolved from their beginnings as British rhythm and blues bands in the 1960s.  

Movie soundtrack albums were big business, and new songs written for films became huge 

hits, often alongside “golden oldies” (hits from earlier decades), as with Flashdance, Ghost 

Busters, Beverly Hills Cop, Dirty Dancing, and Back to the Future. 

 Speaking of the future, a classic 1949 novel that predicted life in the 1980s was so widely 

known that its themes cast a shadow.  The decade began under a cloud, an undertow of 

where-are-we-going suspicion, even paranoia.  The novel was 1984 by English author George 

Orwell.  It imagined a sinister future: constant government surveillance of daily life via two-way 

screens and hidden microphones for the suppression of dissent, choice, and freedom of 

thought.  The top selling album of 1980 was The Wall by Pink Floyd, a rock opera about a    

traumatized rock star that retreats from society behind a wall.  The last line of “Another Brick in 

the Wall, Part 2,” the band’s biggest hit song, has a link to 1984, with schoolchildren chanting, 

“We don’t need no education, we don’t need no thought control.”  Other examples of lyrics   

concerning obsessive surveillance are heard in “Every Breath You Take (“I’ll be watching you”) 

by the Police, and “Eye in the Sky” (“I can read your mind”) by the Alan Parsons Project. 

 Nevertheless, a lot of pop rock in the 1980s was light-hearted, like Cyndi Lauper’s “Girls 

Just Want to Have Fun.”  But some of the most popular records creatively combined hot and 

cold, excitement and dread.  The heat came from humans, the cold from technology.  The   

excitement came from the new possibilities that machines now offered, the dread from the fear 

of where that would lead, as in 1984.  The future seemed to be rushing towards us, but would 

it be beneficial or detrimental?  Who would have the upper hand, human or robot?  Would it 

generate community or foster isolation?  Would we be amused by it or addicted to it?  The   

music played out these concerns, all of which are still with us today.  The brave new world, 

where technology would be put to the use, needs, and desires of humans still had to be       

negotiated.   

 

 

  

Program Notes 

https://www.youtube.com/watch?v=s__rX_WL100
https://www.youtube.com/watch?v=notKtAgfwDA
https://www.youtube.com/watch?v=HrxX9TBj2zY
https://www.youtube.com/watch?v=HrxX9TBj2zY
https://www.youtube.com/watch?v=OMOGaugKpzs
https://www.youtube.com/watch?v=PIb6AZdTr-A
https://www.youtube.com/watch?v=PIb6AZdTr-A
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ELEMENTS OF 1980s MUSIC  
A typical 1980s hit song has a prominent, pulsating bass line, hammering out the root notes of 

the chords as they progressed. Its repetitive eighth-note rhythm was derived from 1970s punk.  

Sometimes played on electric bass (or an electric guitar strumming chords or sounding their 

notes one at a time), it was more often done electronically with a synthesizer. The synthesizer, 

an electronic keyboard played like a piano, features banks of pre-set sounds that approximate 

acoustic instruments or conjure up futuristic timbres.  More sophisticated instruments were  

capable of altering those sounds or creating new ones.  Because their unusual sounds could 

be fascinating in themselves, a few simple phrases of notes were often sufficient to catch the 

ear.  This allowed some creative musicians of limited musical training to find their audience, 

thus echoing the punk ethos of do-it-yourself (“DIY”). 

 The synthesizer had been notable since the early 1970s, when virtuoso keyboard players 

in British progressive rock bands shifted some of the focus away from the predominance of the 

electric guitar.  The synthesizer (and its relatives the drum machine and the audio sequencer) 

were further popularized by Donna Summer’s “I Feel Love,” a disco hit from 1977 in which  

every sound aside from bass drum was created electronically in the studio.  By the 1980s, the 

most exciting technology in music was the evolution of the synthesizer, now cheaper and more 

readily available.   

 The dry, mechanical and hypnotic, even robotic, quality of the bass rhythm would be   

reinforced by the clinical precision of a drum machine.  Drum machines had been evolving for 

decades by the time they were to be heard on hit records in the early 1970s.  In the 1980s,   

digital sampling of acoustic percussion instruments made drum machines sound more realistic, 

as did other features that introduced more human-like timing, and programming options which 

allowed users to create their own beats rather than having to rely on pre-set rhythms. 

 The sounds of synthesized instruments, from artificial orchestral violins to novel out-of-

this-world timbres, supported the harmony.  Chord progressions found use for old clichés (or 

variations thereof), such as the “heart and soul” chords from 1950s doo-wop (the vocal group 

style), heard on countless oldies such as “Stand By Me” by Ben E. King.  New clichés included 

choruses that lifted up the mood through a transposition to a higher key. 

 Above the repetitive agitation and catchy new sounds created with technology, by       

contrast, were certain elements that were clearly more familiar and human.  Most prominent, 

as ever, were free-flowing voices, carrying the melody and expressing the lyrics.  Above the 

bed of percolating machine sounds, the vocals seem to affirm the primacy of the human      

element.  Other music made by actual people can be heard when horn sections (from soul  

music), punctuated the arrangement with gritty riffs.  Solos were often delivered in earthy and 

emotional terms as well: the impassioned screaming of a saxophone (from rhythm and blues 

traditions), the wailing lead guitar (out of blues rock), or distorted harmonica (from Chicago 

blues).  Guitar bands that made little or no use of electronic instruments were still around and 

popular, but even they favoured the pulsating eighth-note rhythmic anchor. 

 

Program Notes 

https://www.youtube.com/watch?v=B2qI6UDD2uQ
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WAKE ME UP BEFORE YOU GO-GO │ Wham!  
 “Wake Me Up Before You Go-Go” was a worldwide hit in 1984 for Wham!, a British duo of  

Andrew Ridgeley and George Michael.  Friends since school days, Ridgeley played guitar,  

Michael played keyboards and both sang.  Their huge success, based on musical talent and 

good looks, was boosted by music videos on MTV, and a publicity stunt in 1985, being the first 

Western pop act to tour in China.  This song, with its funky bass playing, horn section, drum 

machine, and infectious energy is a new wave update of Detroit’s Motown sound.  George   

Michael, who wrote the song, sang the lead vocal and produced the record, soon went on to a 

massively successful solo career.  Politically outspoken, he was involved in charity work, not 

just recordings and concerts (including Live Aid), but also unpublicized donations to             

organizations and individuals.  In later years, he was in trouble and in headlines over his 

brushes with the law.  George Michael died of natural causes in 2016 at the age of 53, grieved 

by family, friends, fans, and musical peers (Elton John and Adele among them).   

 

867-5309 (JENNY) │ Tommy Tutone  
In power pop style, “867-5309 (Jenny)” is sung to a girl whose phone number was written on a 

wall.  Composed by members of a San Francisco rock band called Tommy Tutone, the song 

caught the public’s imagination and became hit in 1982 despite little promotion.  It also caused 

a lot of annoyance for anyone, in any area code, that happened to have the same phone   

number.  Tens of thousands of people, even into the 21st century, have called 867-5309.    

Several individuals have changed their phone number to end the bother, while some          

businesses, as a publicity gimmick, have paid to get it.   

  

THE POWER OF LOVE │ Huey Lewis and the News 
Huey Lewis and the News was a rock band, also from San Francisco, that drew inspiration 

from 1960s soul.Lewis, along with the band’s guitarists, wrote their first #1 hit, “The Power of 

Love” for the 1985 movie Back to the Future, a high school comedy/ science fiction story of 

time travel back to 1955, where the main character, called Marty McFly and played by Michael 

J. Fox, must introduce his future parents to each other, and inadvertently influences Chuck 

Berry to write “Johnny B. Goode.”  The film was a blockbuster, so popular it had two sequels. 

 

Back to the Future was fiction, but looking back to the 1950s was  

real. Rock and pop history became institutionalized.  Academic     

acceptance of popular music grew with the formation of the            

International Association for the Study of Popular Music (IASPM) and 

the debut of The Journal of Popular Music, published by Cambridge 

University Press, both in 1981.  Five years later, the first inductees 

into the Rock and Roll Hall of Fame (in Cleveland) were all stars from 

the 1950s.   

 

 

Program Notes 

DID YOU KNOW?  

Early in the film, Huey 

Lewis has a cameo as a 

teacher who rejects a 

band for playing too loud 

at an audition: they are 

playing the introduction 

to “The Power of Love.”    

https://www.youtube.com/watch?v=ELflyACZXQQ
https://www.youtube.com/watch?v=boaJCrHNRMA
https://www.youtube.com/watch?v=-NMph943tsw
https://www.youtube.com/watch?v=-NMph943tsw
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BEAT/TEMPO/RHYTHM 
Is there a strong pulse (like walking), or little sense of a beat, (like floating)? Is there 
a steady beat or no beat? Is the speed (tempo): allegro (quickly and in a lively way), 
vivace (briskly, quickly, brightly), moderato (at a moderate speed), andante 
(somewhat slowly at a walking pace), adagio (slowly and gracefully), largo (slowly) or 
accelerando/ritardando (changing speed, ie. accelerating/slowing down)? Are there 
long/short, even/uneven notes or repeated rhythm patterns (ostinato, ie. Ravel’s   
Bolero)?  

METER/TIME SIGNATURE 
2/4, 3/4, 4/4 (duple), 3/8, 6/8, 9/8, 12/8 (triple) are most common. Find the grouping 
of beats in 2s, 3s 4s. Try conducting in 2 (down/up) or 3 (triangle) to feel duple or 
triple time.  

MELODY 
Is the tune memorable? Is it in a minor or major tonality? Does the tune leap from 
high to low (disjunct) or do notes move in close steps (conjunct)? Is the movement 
ascending/upward or descending/downward? Are notes repeated (melodic ostinato) 
or played in a flat/wavy/jagged contour? Does the music sound consonant/
dissonant? Articulation: Is the playing smooth (legato) or detached playing, like hot 
potato (staccato)? 

HARMONY AND TEXTURE 
Is more than one pitch sounding at the same time (example do + mi + sol, or the “C 
chord”)? One person singing alone creates unison, not harmony! Are there more 
than one melody    together (polyphonic), one melody with accompaniment 
(homophonic), or one melody alone (monophonic)? Are the combined sounds    mod-
ern, jazzy, more traditional? Are there few or many resting places or silence?  

DYNAMICS AND MOOD 
Are there loud and soft sections? The most common music terms and symbols are:  

 pianissimo (pp) – very soft 

 piano (p) – soft 

 mezzo piano/mezzo forte (mp, mf) – moderately soft/moderately loud 

 forte (f) – loud  

 fortissimo (ff) – very loud 

 crescendo/decrescendo (cresc./decresc.) – gradual increase/decrease in   
loudness 

 
How dramatic is the music? What is its mood: lively, happy, frantic, sad, joyful,     
carefree, relaxed, gentle, agitated, angry …? 

TIMBRE AND TONE COLOUR 
Can you identify what is making the music? Voice (male/female, adult/child),           
instruments of the orchestra (woodwinds, brass, strings, percussion), electronic      
instruments, body percussion or found percussion (keys, rulers, etc), nature sounds 
(birds singing, wind in trees, etc.), non-pitched percussion (woodblocks, triangles, 
etc.), pitched percussion (barred instruments, ie. xylophone). 

Musical Glossary 
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Teachers:  
Help us ensure that everyone  

enjoys the performance! 
 
 
As a teacher bringing your students to a 

performance at the National Arts Centre, please keep in mind that you are responsible for 
the behaviour of your students. It is up to you to ensure that the students behave in a     
respectful and attentive manner towards the         performers on stage as well as NAC staff 
and fellow audience members. Use the guidelines below to brief your students about      
behaviour in the performance hall before you attend your NAC performance. 
 

 Performers on stage rely on the audience for the energy to perform: audiences 
need to be attentive, quiet and respectful in order to help create the magic of 
live performance. 

 
 Performers can see and hear everything that you do, just as you can see and 

hear everything that they do, so: 
 
 Please save your snacks, drinks, candies and gum for another time - the           

performance hall is no place for eating and drinking. 
 
 Please discuss what you like and dislike about a performance - but definitely do 

it after you leave the hall, not during the performance. 
 
 It is important that you be comfortable in your seat in the hall - but please don’t 

leave your seat once the performance has started. It’s distracting to those on 
stage. 

 
 Be sure to turn off cell phones, pagers and anything that beeps before you    

enter the hall. 
 
 Musicians love to have their performance acknowledged by your applause, but            

remember to wait until the whole piece is over. Some composers choose to 
write music in several movements. It may seem like the end of the piece when 
the performers come to the end of a movement, but often a piece of music is 
made up of several movements. If you get confused about when a piece of    
music is finished, watch the performers on stage—you’ll be sure to know when 
the piece is over when the conductor turns and faces the    audience. 

 
 Remember that there are a lot of people who work very hard to put on a       

performance: not just actors, dancers and musicians, but administrators,       
front-of-house and technical staff. Everyone will have a different opinion of what 
they see on stage, but consider that constructive criticism is always appreciated 
more than purely negative criticism. 

 
 Through the performing arts we can explore other points of view, learn new and          

different things about ourselves and about others. Everyone who views a      
performance will experience it in a different way. It is important to respect this 
process of exploration in yourselves and those around you. 

Performance Hall Etiquette 
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Let’s Get Ready! 
 
Your class is coming to the National Arts Centre to see and hear the NAC Orchestra!  

Here are some suggestions of what to do before, during, and after the performance.  

Whether it is your first symphony concert or you are a seasoned audience member, there is 

always something new to learn and experience! 

 

 
Before │ Listen and Read 
 
Listen to the pieces of music 

 Have you heard any of these pieces before? 

 Which one is your favourite and why? 

 Do you hear anything new or interesting? 

 Try out our listening journal on page 6 and record your observations. 

 

Read the biographies and program notes of this guide 

 Were there any composers you had never heard of before? 

 Did you learn anything new or interesting about one of the pieces, composers,   

instruments or NAC Orchestra musicians? 

 

 
During │ Look and Listen 
 
Look around the orchestra and the hall 

 Have you been to Southam Hall before? 

 Are there any instruments you haven’t seen before? 

 Do you notice anything interesting about the orchestra? 

 

Listen to the orchestra and conductor 

 Is it different listening to the live orchestra versus a recording? 

 Think about how the different pieces make you feel. 

 Is there a particular instrument or part of the piece that you like listening to the                   

most? 

 What instruments are used to create different sound effects? 

Concert Preparation 
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After Discuss and Reflect 
 
Discuss and reflect with your students 

 Was there anything that surprised you during the concert? 

 What was your favourite/least favourite piece and why? 

 Was your experience different from your classmates? 

 Describe your emotions during a specific piece. Why do you think you felt that 

way? 

 

Review Rules and Reminders 
 
Review these rules and reminders with your students: 

 Please arrive at least 30 minutes prior to the performance. 

 No food or drink allowed inside Southam Hall. 

 No flash photography, recordings or texting. 

 Please visit the bathroom before the concert. Audience members walking in and 

out during the concert can be distracting. 

 We encourage you to applaud and show appreciation. The orchestra relies on your 

energy to perform! 

 If you are unsure when the piece of music is over, look to the conductor and      

performers. The conductor will turn and face the audience once the piece of  music 

is over. 

 Please don’t talk, save your thoughts to share after the concert. 

 Teachers and/or supervisors remain with students at all times. 

 

Have fun and enjoy your experience! 

Concert Preparation 
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Listening Journal 
 
Name: ______________________________ Date: _______________________ 
 
Name of the piece _________________________________________________ 
 
Composer _______________________________________________________ 
 
1) What kind of instruments do you hear? What type of group or ensemble is 
playing? Review NAC Orchestra notes on page 6. 
 
 
 
2) What different dynamics do you hear? Do the dynamics stay the same or 
change? (pp, p, mp, mf, f, ff, crescendo, diminuendo, etc.). See Musical Glossary 
on page 19. 
 
 
 
3) How would you describe the mood of the piece? Why? 
 
 
 
4) What tempo marking would you give this piece? (ex. Adagio, Allegro, Presto) 
 
 
 
5) What type of key is this piece in? Major, Minor, both? 
 
 
 
6) How does the music make you feel? Why do you think the composer wrote this 
piece? 
 
 
 
7) What two words would you use to describe this piece of music? 

Concert Preparation 
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Part One: Mixed Tape! 
(Grades: 4-6)  

 

When we listen to music, there many layers to listen too.  We listen to the groove, to the in-

struments, to the voice, and the lyrics.  In this listening assignment, students will have the       

opportunity to build their literacy and language fluency through the listening of songs.  

 

 

 

 

 

 

 

 

Activity 1:  
Students listen to songs and deepen their understanding of the song by finding the main idea 

through reflective listening, and reading.  

 

 

Ontario Curriculum: 

Students:  

 will read and demonstrate an understanding of 80s song lyrics, using a range of    

strategies to construct meaning and identify the main idea. 

 use knowledge of words and cueing systems to read fluently. 

 

 

 

You will need: 

 2 Foolscap paper/ group, 3 different coloured 
markers/group 

 2 copies of the lyric excerpt/group 
 2 highlighters/group 
 2 pencils 

Classroom Activities 
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Step 1:  

(Group students in groups of 3-4) 

 

Students will listen to an excerpt from the George Michael song, Wake Me Up Before You Go 

Go. Please stop the listening excerpt after the chorus ends.   

 

INTRO 

Jitterbug    Jitterbug    Jitterbug     Jitterbug 

VERSE 

You put the boom boom into my heart (hoo, hoo)                                                          

You send my soul sky high when your lovin' starts 

Jitterbug into my brain (yeah, yeah)     

Goes a bang-bang-bang 'til my feet do the same 

But something's bugging you (ha-ha, ha-ha)      

Something ain't right (ha-ha, ha-ha) 

My best friend told me what you did last night (ha-ha, ha-ha)    

Left me sleepin' in my bed (ha-ha, ha-ha)  

I was dreaming, but I should have been with you instead (ha-ha)                                                                 

CHORUS 

Wake me up before you go-go        

Don't leave me hanging on like a yo-yo       

Wake me up before you go-go        

I don't want to miss it when you hit that high 

Wake me up before you go-go       

Cause I'm not plannin' on going solo       

Wake me up before you go-go        

Take me dancing tonight 

I wanna hit that high (yeah, yeah) 

Classroom Activities 
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Step 2: 

Student’s will listen to the excerpt a second time.   

Prior to listening, hand out foolscap paper (1 per group). 

Teacher: Ask students to create the following chart. Using 1 colour. 

Using the board, the teacher can create a list of vocabulary with the students prior to the 2nd 

listen. 

 
 

Student’s are given 5 minutes to complete the chart. Using 1 colour for each column. 

Step 3: 

Each group stands and presents what they wrote.  This can then be placed on the walls 

around the classroom as a reference for the next task. 

Step 4: 

Student’s will now develop their comprehension of the text, by reviewing the WE NEED TO 

KNOW column. 

The teacher will hand out the lyric excerpt sheet + foolscap paper to each group. Ask each 

group to create the following chart on their paper using 1 colour. 

Students are encouraged to read the text 2-3 times before completing the chart. 

1x - CIRCLE KEY WORDS / WORDS THAT ARE REPEATED 

2x- HIGHLIGHT KEY SENTENCES 

 
 

Student’s are given 5-8 minutes to complete the chart using a colour different from the chart. 

Stept 5: 

Each group is then asked to put both of their foolscap paper together on the wall.  Students 

are asked to read the WE NEED TO KNOW from foolscap #1, and see if it was answered in 

foolscap #2.  They can put a checkmark next to it if is answered. 

AS WE LISTENED, we heard... WE THINK THAT, 
The song is about... 

WE NEED TO KNOW, 
If… when…. why... 

AS WE READ, these          
sentences seemed important.. 

WE FEEL the sentences are 
important in the story           
because…. 

WE UNDERSTAND more of 
the story because... 

Classroom Activities 
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Each group presents the WE NEED TO KNOW question that has not yet been answered to the 

class.  Other groups can share if they have the answer to the question. 

Lesson summary: As a class OR a written reflection in a journal 

Teacher questions: Were we able to know the exact meaning of the song, the first time we         

listened? 

Did reading the words change our understanding of the songs meaning? 

What is the main idea of this song? 

Extension: Students can choose a song from their favorite musical/musical movie and    

present the information to the class using slides/PPT.  They can use the same headlines as 

the charts used in class, finishing with the main idea. 

 

 

Expectation rubric 

LEARNING SKILLS 
  

LEVEL 2 LEVEL 3  LEVEL 4 

RESPONSIBILITY 
Manages his/her      
behaviour 

RESPONSIBILITY 
Manages his/her       
behaviour with teacher 
support 

RESPONSIBILITY 
Often Manages his/her 
behaviour 

RESPONSIBILITY 
Always manages his/
her behaviour 

COLLABORATION 
accepts various roles 
and an equitable share 
of the work within a 
group while responds 
positively to the ideas 
of others 

COLLABORATION 
accepts some roles and 
a selective shares of 
the work within a group 

COLLABORATION 
Can easily accept vari-
ous roles and an equi-
table share of the work 
within a group while 
responds positively to 
the ideas of others 

COLLABORATION 
Willing accepts various 
roles and an equitable 
share of the work within 
a group while responds 
positively to the ideas 
of others 

READING 
reads and           
demonstrates an      
understanding of 80s 
song lyrics, using     
listening and reading 
strategies 

READING 
Hesitantly reads and 
demonstrates some 
understanding of 80s 
song lyrics, using some 
listening and reading 
strategies with teacher 
guidance 

READING 
Confidently reads and 
demonstrates an     
understanding of 80s 
song lyrics, using     
listening and reading 
strategies 

READING 
Fluently reads and 
demonstrates an     
understanding of 80s 
song lyrics, using     
listening and reading 
strategies 

READING 
uses knowledge of 
words and cueing     
systems to deepen  
understanding of song 
lyrics 

READING 
uses some previous 
knowledge of words to 
develop more          
understanding of song 
lyrics 

READING 
Often uses knowledge 
of words and cueing 
systems to deepen   
understanding of song 
lyrics 

READING 
Always uses 
knowledge of words 
and cueing systems to 
deepen understanding 
of song lyrics 

Classroom Activities 
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Part 2: Composing with 80s style! 
Grades (7-12) 

 

The 80s were known for the throwback to melodic lines and motown after the energetic 70s.  

Much of the music from this time period followed a formula,  This formula is what makes the 

80s sounds so popular.  Students will have the opportunity to choose their 80s genre. 

 

 Synth Pop - Depeche Mode - use of synthesizers, drum machines, sequencers 

 Glam Metal/Hair Metal- Def Leppard -  Heavy Metal, drums, guitar solos, long hair, make up Rap  

 

Goal:  Students will explore 80s music, and create their own composition based on one of the 

key genres. 

 

Ontario Curriculum: 

 

Creating and Performing 

 A1. The Creative Process: apply the stages of the creative process when 

performing notated and/or improvised music and composing and/or arranging 

music 

 A2. The Elements of Music: apply the elements of music when performing 

notated and improvised music and composing and/or arranging music 

 A3. Techniques and Technologies: use a range of techniques and           

technological tools in a variety of applications relating to music.  

 

Foundations: 

 C1. Theory and Terminology: demonstrate an understanding of music theory 

with respect to concepts of notation and the elements and other components 

of music, and use appropriate terminology relating to them 

 C2. Characteristics and Development of Musical Forms: demonstrate an   

understanding of the development, function, and characteristics of various 

forms of music 

 C3. Conventions and Responsible Practices: demonstrate an understanding 

of conventions and responsible practices relating to music.  

 

 

 

 

 

 

 

 

 

Classroom Activities 
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Step 1:  

The teacher will write three of the 80s genres covered on the board. 

Students will listen to excerpts from the 80s playlist and see if they can tell in which of the    

columns each song belongs. 

 

Using YouTube, search the following songs and bands, playing excerpts only. Play out of    

order. 

 

 
 

Step 2:  

Listening to song and defining the form. 

 

 

The Power of Love from Back to the Future 

 

INTRO - INSTRUMENTAL INTRO - HOOK (A hook is instrumental or vocal section ear  

      worm—it makes you love the song right away) 

HOOK 

Verse 1 - The power of love is a curious thing… 

Verse 2 - Tougher than diamonds 

 

CHORUS - Don’t need money 

 

HOOK 

 

Verse 3 - First time you feed it might make you sad 

 

CHORUS 

 

Bridge They say that all in love is fair…. 

 

LEAD GUITAR solo 

 

CHORUS 

 

 

 

 

Glam Metal Rap Synth Pop 

Living on a Prayer - Bon Jovi 
Every Rose has its Thorn - Poison 
We’re Not Gonna Take It - Twisted Sister 

My Adidas - Run DMC 
Rapers Delight - Sugarhill Gang 
Paid in Full - Eric B and Rakim 

Bizarre Love Triangle - New Order 
Just Can’t Get Enough - Depeche Mode 
Tainted Love - Soft Cell 

Classroom Activities 
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Step 3:  

Creating a song - In groups/solo - works well with guitar/piano or  

 

Part I - find a subject/a title/something you would like to write about 

Tip: Songs that connect to people do well 

 

Part II - start creating using the 80s format 

HOOK - VS1,VS2 CHORUS VS3 CHORUS BRIDGE and/or GUITAR SOLO VS4 CHORUS 

 

Tip: Notate in sections, and then paste them all together at the end. 

 

Have everyone write a hook first, then share with each other in order to find more ideas. 

Continue as students create VS, BRIDGE and CHORUS. 

 

Remember, every good 80s song has a guitar solo… be creative, use any instrument that    

inspires you. 

 

 

 

 

 

 

 

 

 

 

Classroom Activities 
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Classroom Activities 

Level 1 Level 2 Level 3 Level 4 

  
Creating and        
Performing 
A1. The Creative 
Process:  did not 
apply any of the   
stages of the creative 
process when     
composing music 
  

  
Creating and Performing 
A1. The Creative Process: 
applied some of the stages 
of the creative process when 
composing music 
  

  
Creating and Performing 
A1. The Creative Process: 
applied most of the stages of 
the creative process when 
composing music 
  

  
Creating and Performing 
A1. The Creative Process: 
applied all the stages of 
the creative process when 
composing music 
  

A2. The Elements of 
Music: applies very 
basic elements of 
music when        
composing music 

A2. The Elements of Music: 
applies the basic elements 
of music when composing 
music 

A2. The Elements of Music: 
applies the elements of    
music with details when 
composing music 

A2. The Elements of    
Music: applies the ele-
ments of music thoroughly 
when composing music 

A3. Techniques and 
Technologies: uses 
very few musical 
techniques and tools. 

A3. Techniques and      
Technologies: uses a limited 
range of musical techniques 
and tools 

A3. Techniques and       
Technologies: uses a good 
range of musical techniques 
and tools. 

A3. Techniques and   
Technologies: uses a  
detailed range of musical 
techniques and tools. 

Foundations: 
C1. Theory and   
Terminology:   
demonstrates limited 
understanding of 
music theory with 
respect to concepts 
of notation. 

Foundations: 
C1. Theory and               
Terminology: demonstrates 
some understanding of    
music theory with respect to 
concepts of notation. 

Foundations: 
C1. Theory and               
Terminology: demonstrates 
a good understanding of 
music theory with respect to 
concepts of notation. 

Foundations: 
C1. Theory and            
Terminology:           
demonstrates an in depth 
understanding of music 
theory with respect to   
concepts of notation. 

C2. Characteristics 
and Development of 
Musical Forms: 
demonstrates some 
understanding of 
characteristics     
musical forms. 

C2. Characteristics and  
Development of Musical 
Forms: demonstrates a   
simple understanding of the 
development, function, and 
characteristics of musical 
form. 

C2. Characteristics and  
Development of Musical 
Forms: demonstrates a good 
understanding of the       
development, function, and    
characteristics of musical 
form. 

C2. Characteristics and 
Development of Musical 
Forms: demonstrates a 
strong understanding of 
the development, function, 
and characteristics of  
musical form. 

Expectations 
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Part 3: Dancing with 80s moves! 
Grades: (7-12)  

 

The 80s were known for their dance moves.  Just like the music from this time period had a 

formula, the dance moves were themed and repetitive.  The clothing also added to the        

experience, students will have the opportunity to hear 80s music and Bust a Move. 

 

Goal: Students will explore 80s music, and explore the “moves” associated with the tune. 

 

Ontario Curriculum: 

 MUSIC 

 C2.2 identify the elements of music in the music they perform, listen to, and 

create, and describe how they are used 

 C3.1 identify and describe some of the key influences of music within      

contemporary culture 

 DANCE 

 A3.2 identify and describe ways in which pop culture and the media          

influence our awareness, understanding, and appreciation of dance  

 

Step 1: 

The teacher will introduce 80s music and fashion. 

The teacher will create 4 centers around the classroom. (Divide class into small groups. 1 

sheet/group) 

 

 Centre 1 - Computer/Ipad with Youtube video -  

 Wham: Wake Me Up Before You Go-Go   

 https://www.youtube.com/watch?v=ELflyACZXQQ 

 

 Centre 2 - Computer/Ipad with article on 80s fashion (It could also be printed in 

colour) 

 https://www.thepearlsource.com/blog/the-complete-guide-to-80s-fashion/ 

 

 Centre 3 - Computer/Ipad with photos from 80s artists such as: Roy Lichtenstein, 

Keith Haring, Andy Warhol 

 

 Centre 4 - 80s architecture 

 Look at pictures of:  

 Mississauga Civic Centre (Mississauga, 1987) 

 National Art Gallery (Ottawa, 1980) 

 Roy Thompson Hall (Toronto, 1983) 

 West Edmonton Mall (Edmonton, 1981)  

Classroom Activities 

https://www.youtube.com/watch?v=ELflyACZXQQ
https://www.thepearlsource.com/blog/the-complete-guide-to-80s-fashion/
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1980s CENTERS          NAME OF PEOPLE IN YOUR GROUP:________________________ 

 

Center #1  -  MUSIC                                Artists name:___________________________ 
  
Title of the song: __________________________________________________________ 
  
What colours are used: _____________________________________________________ 
  
What kind of clothes are people wearing:_______________________________________ 
  
Describe the people in the video (hair, make up) _________________________________ 
  

Center #2 - ART                                     Artists name:___________________________ 
  
Title of the art work: __________________________________________________________ 
  
What colours/shapes are used: _________________________________________________ 
  
What are the subjects:    _____________________________________________________ 
  
Do you like or dislike this artwork? Why?  _______________________________________ 
__________________________________________________________________________ 

Center #3 - FASHION 
What type of clothes are trending in the 80s? ____________________________________ 
  
Compare one article of clothing from the 80s with one you are wearing today? Draw it. 
  

 

  
  
  
  
  
  
  
  

  

Center #4 - ARCHITECTURE 
Name building #1? _______________________________________________________ 

Describe the materials used? _______________________________________________ 

Describe the shapes used? _________________________________________________ 

  

Name building #2? _______________________________________________________ 

Describe the materials used? _______________________________________________ 

Describe the shapes used? _________________________________________________ 

Classroom Activities 
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Step 2: Teacher will assign one of the 80s moves to each group. Students will learn the 

move: 

 https://torontosun.com/2013/11/13/awesome-dance-moves-from-the-80s-and-90s/

wcm/7e658b5d-0998-488f-8be2-c0eadc5fcc8b 

 

 

 

 

Step 3: 

Repeat with a learning of a second dance 

 

Step 4: 

Discuss with students the connection between Art, Fashion, Dance and Architecture, and how 

these similarities may be found in music? 

(Colours, Shapes, Movements) 

 

Option: 

Smaller groups in order to cover all of the dances. 

 

MOVE SONG 

The Running Man You Can’t Touch This - MC Hammer 

The MC Hammer Dance 2 legit 2 legit to Quit - MC Hammer 

The Macarena The Macarena - Los Del Rio 

The Sprinkler Funkytown - Lipps Inc. 

The Moonwalk Billy Jean - Michael Jackson 

Kriss Kross Jump Dance Jump - Kris Kross 

The Worm Pump Up the Volume - MARRS 

The Robot Rock it! - Herbie Hancock 

The Cabbage Patch Never Gonna Give You Up - Rick Astley 

Classroom Activities 

https://torontosun.com/2013/11/13/awesome-dance-moves-from-the-80s-and-90s/wcm/7e658b5d-0998-488f-8be2-c0eadc5fcc8b
https://torontosun.com/2013/11/13/awesome-dance-moves-from-the-80s-and-90s/wcm/7e658b5d-0998-488f-8be2-c0eadc5fcc8b
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Part 4: Dressing with 80s style! 
Grades (4-8) 

 

The 80s were known for their neon colours, shapes, exercise wear and shoulder pads.  Just 

like the music from this time period had a layers, the fashion styles were thematic and repeti-

tive.  The clothing also added to the experience, especially the accessories. 

 

Goal:: Students will explore 80s fashion, and create 80s style accessories.  

 

 

 

 

 

 

 

 

 

 

 

Ontario Curriculum: 

 MUSIC 

 C2.2 identify the elements of music in the music they perform, listen to, and 

 create, and describe how they are used 

 C3.1 identify and describe some of the key influences of music within con

 temporary  culture 

 ART 

 D1.3 use elements of design in art works to communicate ideas of 80s  

 fashion 

 

 

 

Classroom Activities 

 Teacher will need:  

 Bright neon coloured clothing/materials (opportunity - community donations)

Hair elastics - safety pins 

 Scissors 

 Hot glue gun / safety glasses and heat resistant gloves 

 Cardboard template Headbands - (L-85 cm x W-10 cm) 

 Scrunchies - (L-30 cm x W-10 cm) 

 2 Chromebooks/laptops/tablets 

 Worksheets 
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Step 1: 

Teacher will introduce 80s music by looking at the video:  

Wham: Wake Me Up Before You Go-Go   

https://www.youtube.com/watch?v=ELflyACZXQQ 

 

Viewing tip: Looking at backup singers/audience - Scrunchie in hair, head band, baggy 

clothing all white, Choose life on shirt. 

 

Teacher will create 4 centers around the classroom. (Divide class into small groups. 1 sheet/

group) 

 

 Centre 2 - Computer/Ipad with VIDEO 1 

 Centre 3 - Computer/Ipad with VIDEO 2 

 Centre 4 - MAKE SCRUNCHIE or MAKE HEAD BAND 

 

 

 

 

 

 

 

 

 

 

 

Classroom Activities 

CENTER #1  -  VIDEO#1                               https://www.youtube.com/watch?v=-NMph943tsw 

  
Title of the song: __________________________________________________________ 
Band: _____________ _____________________________________________________ 
  
What kind of clothes are people wearing:_______________________________________ 
_______________________________________________________________________ 
Name 3 interesting facts:__________________ _________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
  
RESEARCH: Who’s the main character in the video? 
_______________________________________________________________________ 
What is this video from? 
_______________________________________________________________________ 
What is the story? 
_______________________________________________________________________ 
Any product placement? (when you see a brand/logo or company names) 
_______________________________________________________________________ 
  

https://www.youtube.com/watch?v=ELflyACZXQQ
https://www.youtube.com/watch?v=-NMph943tsw
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CENTER #2 - VIDEO #2    https://www.youtube.com/watch?v=mDC_2zTrpbg 

  
Title of the song: __________________________________________________________ 
  
Instruments used in the video: _________________________________________________ 
  
What words of this song are catchy? ____ _______________________________________ 
  
RESEARCH: How did the songwriters come up with this phone number? 
 ______ _________________________________ 
Are there any other songs or jingles (a short slogan used in advertising ) that use a phone number? 
Which one? 
__________________________________________________________________________ 

CENTER #3 - 
What logos show up in the 80s   ? ____________________________________ 
Draw a couple. https://www.thelogocreative.co.uk/the-explosion-of-visual-arts-in-the-1980s-7-best-
brand-logos-of-the-decade/ 

http://www.liketotally80s.com/category/fashion/80s-brands/ 

https://blog.modernsetups.com/design/80s/ 

  
  

 

 

    

Classroom Activities 

https://www.youtube.com/watch?v=mDC_2zTrpbg
https://www.thelogocreative.co.uk/the-explosion-of-visual-arts-in-the-1980s-7-best-brand-logos-of-the-decade/
https://www.thelogocreative.co.uk/the-explosion-of-visual-arts-in-the-1980s-7-best-brand-logos-of-the-decade/
http://www.liketotally80s.com/category/fashion/80s-brands/
https://blog.modernsetups.com/design/80s/
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Classroom Activities 

CENTER #4 - Step by Step SCRUNCHIE OR HEADBAND 

Name building #1? _______________________________________________________ 

Describe the materials used? _______________________________________________ 

Create a VENN DIAGRAM - SCRUNCHIE wearers from the 1980s, and 2019s 

                                              HEADBAND wearers from 1980s and 2019s 

CENTRE 4 CARD #1  - HOW TO MAKE A SCRUNCHIE (with a partner) 
(You can find youtube videos that show this.) 

  
Safety - Both partners  should wear safety glasses and heat resistant gloves 

 
1. Choose your material. 
2. Use the Cardboard template  Scrunchies - (L-30 cm x W-10 cm) 

  
1. Cut material to cardboard size (Use a white pencil to draw lines) 
2. Place the rectangle on the table with the print side up. 
3. Place the elastic on the top RIGHT corner of the material 
4. Glue on the upper line of the rectangle, a few centimeters at a time, this portion 

is in the elastic 
5. Bring the bottom of the rectangle up, and put it on top of the glue 
6. You are always glueing the portion inside the elastic, moving it onto the elastic as 

it glues. 
7. When the entire material is glued together, wait for glue to dry. 
8. Last step—turn the material inside out slowly, as you go through the elastic 
9. Place one end into the other 
10. Fold the remaining end and glue together 

 
 

CENTRE 4 CARD  #2 - HOW TO MAKE A HEADBAND (with a partner) 
 
Safety - Both partners should wear safety glasses and heat resistant gloves 
 

1. Choose your material. 
2. Use the Cardboard template  Scrunchies - (L-30 cm x W-10 cm) 
3. Cut material to cardboard size (Use a white pencil to draw lines) 
4. Place the rectangle on the table with the print side down. 
5. Headbands - (L-85 cm x W-10 cm) 
6. Glue on the upper line of the rectangle, a few centimeters at a time 
7. Bring the bottom of the rectangle up, and put it on top of the glue 
8. The headband is now inside out, flip it over by pinning a safety pin on one end 

and pushing it through. 
9. Voila! You are stylin’ the 80s. 
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Classroom Activities 
Step 2:  

Teacher will assign groups to start at one of the tables, and then rotate through. 

 

Step 3: 

Discuss with students the connection between what they learned about fashion through music 

videos?  Make a connection to fashion today (e.g. colours, shapes, movements) 

 

Extension: Teacher creates a time-line with students showing the transformation of the CBC 

logo. 

 

Expectation Rubric 

 

 

 

 

 

 

 

EXPECTATIONS Level 2 Level 3 Level 4 

MUSIC 
C2.2 identify the  
elements of music in 
the music they perform, 
listen to, and create, 
and describe how they 
are used 

Can identify some of 
the elements found in 
80s music 

Consistently identifies 
the elements found in 
80s music 

Fully identifies the  
elements found in 80s 
music 
  
  
  
  

C3.1 identify and     
describe some of the 
key influences of music 
within contemporary 
culture 

Identifies some of the 
key influences of music 
within 80s culture 

Mostly identifies key 
influences of music 
within 80s culture 

Easily identifies key 
influences of music 
within 80s culture 

VISUAL ARTS 
D1.3 use elements of 
design in art works to 
communicate ideas of 
80s fashion 

uses elements of     
design in art to connect 
to 80s fashion with  
continuous assistance 

uses step-by-step     
elements of design in 
art to connect to 80s 
fashion with little   
teacher assistance 

use systematic        

elements of design in 

art to connect to 80s 

fashion 
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Part 5: 80s Music and Movies 
(Grade 7-11) 

 

80s movies showed trend to using existing pop songs or albums recorded in conjunction with 

movie release (marketing synergy) either in place of or complementing traditional instrumental 

score. 

 

Goal: Students will choose a book or play to set as a movie.  They will research 80s 

songs, and select songs to accompany up to three scenes from their source material. 

 

Modification - The teacher can choose the class novel study. 

 

                               

 

 

 

 

 

 

Ontario Curriculum: 

 

 MUSIC 

 C2.2 identify the elements of music they listen to describe how they are used 

 C3.1 identify and describe some of the key influences of music with movies 

 

 

 ENGLISH/LANGUAGE 

 1. Reading for Meaning: read and demonstrate an understanding of a variety 

of literary, informational, and graphic texts, using a range of strategies to   

construct meaning 

 

 

 MEDIA LITERACY 

 Purpose and Audience 1.1 explain how media texts, including increasingly 

complex texts, are created to suit particular purposes and audiences 

 1.3 evaluate how effectively information, ideas, issues, and opinions, are 

communicated in media texts, including increasingly complex texts, and      

decide 

 

 

Classroom Activities 

Teacher will need:  

 tech tub with laptops/chromebooks/tablets - ear buds/ear 

phones 

 Paper to journal research 

 List of students’ source material 
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Step 1: 

The teacher will introduce the activity:  

 

The 80s movies showed trend to using existing pop songs or albums recorded in conjunction 

with movie release (marketing synergy) either in place of or complementing traditional          

instrumental score.  We are seeing more of this today, but in the 80s it was a new thing. 

 

Back to the Future is a great example of this.  Closely associated with songs by Huey Lewis 

and the News, their music videos feature songs from the movie. 

 

 Back in Time - Huey and the News 

  https://www.youtube.com/watch?v=R4xf50aUxaE 

 

 The Power of Love - Huey and the News 

 https://www.youtube.com/watch?v=-NMph943tsw 

 

Another great example is from the movie Breakfast Club, with the song Don ’t You Forget About 

Me by Simple Minds. 

 

Step 2: 

The assignment: 

 

Be the music supervisor - Music Supervisor -  is the person in a production crew in charge of 

selecting songs to accompany scenes in movies or tv shows.  Often their team will research 

and present a choice of songs and the producer or director has final say. 

 

Each student will choose a book or play (or be assigned one).   They will then choose three 

scenes from their source materials to select music for.   

 

Tips: Students should journal the websites and information that is found during their 

research.  

 Google the 80s, create a list of 80s artists and genres first.  

 Then choose 3 scenes from your selected source. 

 Make a list of 5 things that are important to each scene. 

 Search the artist/genres that you liked in your first search adding 1 or all of the key 

words   that reflect on the important ideas to bring out of each scene. 

 Remember to site sources. 

 

 

 

 

 

Classroom Activities 

https://www.youtube.com/watch?v=R4xf50aUxaE
https://www.youtube.com/watch?v=-NMph943tsw
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Step 3: 

Students are invited to share one of their scenes and the music they chose.  Students are 

asked to describe why they chose it and to reflect on how well the song “fit”. 

Students are also invited to reflect on how well other works presented “fit” with the selected 

music.  This can be added to journal. 

 

Extension: Students are invited to choose one scene, create a short 6-8 frame cartoon of 

the scene, and use an excerpt from the song chosen.  This can then be put to movie format 

with apps such as imovie. 

 

 

 

 
 

 

 

EXPECTATIONS Level 2 Level 3 Level 4 

MUSIC 
C2.2 identify the     
elements of music they 
listen to describe how 
they are used 

Can identify some of 
the elements of music 
they listen to describe 
how they are used in 
movies 

Consistently the       
elements of music they 
listen to describe how 
they are used in     
movies 

Fully identify the     
elements of music they 
listen to describe how 
they are used in     
movies 
  
  
  
  

C3.1 dentify and      
describe some of the 
key influences of music 
with movies 

Identifies and           
describes some of the 
key influences of music 
with movies 

Mostly identifies and 
describes some of the 
key influences of music 
with movies 

Easily identifies and 
describes some of the 
key influences of music 
with movies 

ENGLISH/LANGUAGE 
1. Reading for      
Meaning: read and 
demonstrate an      
understanding of a  
variety of literary,     
informational, and 
graphic texts, using a 
range of strategies to 
construct meaning 

Needs some cues to 
read and demonstrate 
an understanding of a 
literary to construct 
meaning 

confidently reads and 
demonstrates an     
understanding of a lit-
erary to construct 
meaning 

Always reads and 
demonstrates an     
understanding of a      
literary to construct 
meaning 

Explain how media 
texts in song are used 
to express ideas and 
opinions found in 80s 
movies 

Explains with some 
details, how media 
texts in song            
synergized to express 
ideas and opinions 
found in 80s movies 

Explains with detail, 
how media texts in 
song are synergized to 
express ideas and 
opinions found in 80s 
movies 

Explains thoughtfully 

how media texts in 

song are synergized to 

express ideas and 

opinions found in 80s 

movies 

Classroom Activities 
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The Arts: Music 

“The Arts” Ontario Curriculum outlines the overall and specific expectations for each grade. 
Opportunities to listen and respond to recordings and live musical performances are also 
supported.  
 
The music activities are suggestions that could be built into any existing grade 4-12 music 
program, as appropriate for the particular grade and program.  
 
The learning activities in this guide will develop students’ music knowledge of the              
Fundamental Concepts/Elements of Music and their skills as described by the expectations 
for each grade, depending upon how these activities are used to prepare for and to respond 
to the concert.  

Grades 4-12 OVERALL EXPECTATIONS 
 
Creating and Performing: apply the creative process to create and perform music for a 
variety of purposes, using the elements and techniques of music; 
 
Reflecting, Responding, and Analysing: apply the critical analysis process to         
communicate their feelings, ideas, and understandings in response to a variety of music and 
musical experiences; 
 
Exploring Forms and Cultural Contexts: demonstrate an understanding of a variety of 
musical genres and styles from the past and present, and their social and/or community    
contexts or their socio-cultural and historical contexts.  

Curriculum Expectations 
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https://tinyurl.com/y3pg4rsu 

Resources at the Ottawa Public Library 

https://tinyurl.com/y3pg4rsu
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BiblioOttawaLibrary.ca  
613-580-2940  
InfoService@BiblioOttawaLibrary.ca  

Resources at the Ottawa Public Library 

mailto:InfoService@BiblioOttawaLibrary.ca

