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It was a moment in time Alexandre Hamel 

of the contemporary ice skating company, 

Le Patin Libre, will never forget. After all 

it’s not every day that the NAC Executive 

Producer of Dance Cathy Levy comes to see 

your work and talk about how she can help 

launch your latest show.

“Cathy was thrilled by the movement and the possibility 
of Vertical Infl uences,” recalls Alexandre. “She was one of 
the fi rst to believe that our show would be interesting 
for dance audiences who enjoy new choreography and 
choreographic innovation.”

Just like she has done for over 75 new creations in her 
15 years at the NAC, Cathy stepped up to support the 
new show, committing to an NAC co-production and 
giving it a place in the 2014–2015 Dance season. “Because 
Cathy took a chance on us, it allowed us to have our fi rst 
success,” says Alexandre. “Since then doors have opened 
for us all over Canada.”

Celebrating Cathy Levy: 
The NAC Executive Producer of Dance has been 
rekindling and building relationships with dance 
companies and audiences for 15 years 

Fall • 2016

Le Patin Libre 
performed for NAC 
subscribers and 
patrons at the Minto 
Skating Club in 
February 2015
Photo by Alice Clarke 
for Dance Umbrella
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Fall has arrived and soon the National Arts Centre will once again fill with people 

eagerly anticipating a brand new season of performance. New creation in music, 

theatre and dance will be introduced and our many learning programs will ramp 

up now that children are back in school. 

There are many reasons for excitement this season. In November, 
NAC French Theatre will proudly present Une femme à Berlin, an 
NAC co-production, directed by Brigitte Haentjens, NAC French 
Theatre Artistic Director. In this issue of Full Circle, Brigitte talks 
about co-productions like Une femme à Berlin and why they’re so 
important for Canada and the NAC. 

Meanwhile, those attending NAC English Theatre’s A Christmas 
Carol this December are in for a treat. Artistic Director Jillian Keiley 
and her team in NAC English Theatre searched their hearts and souls 
for a new and exciting way to present the holiday classic and what 
they’ve come up with is a testament to their creativity. You can 
read more about what they have in store for delighted audiences 
on page 5.

Later in the season, creation and performance at the NAC will  
collide like never before with Encount3rs. This unique collaboration 
by NAC Dance and the NAC Orchestra pairs three of Canada’s 
outstanding choreographic talents with three of the country’s 
most exciting composers. The new one-act ballets will be 
performed by dozens of dazzling dancers together with the 
NAC Orchestra in a world-premiere in April. 

And finally, we have what 
could very well be the jewel in 
the crown as the NAC presents 
Canada Scene in June and July. 
Hundreds of artists from every corner of the country will travel to 
the nation’s capital to take part in 150 events at venues throughout 
Ottawa/Gatineau.

I hope you’ll join me at these or some of the other many awe-inspiring 
performances at the NAC this season. After all, your support and 
passion for the arts is the reason we can invest in new creation and 
bring world-renown artists to our stage. It’s the reason we have so 
much to look forward to with such anticipation this season.

With gratitude,

Jayne Watson

Message from the  
National Arts Centre  
Foundation CEO

Jayne Watson 
Photo by Ottawa’ s  
Valberg Imaging 
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From cover:

Celebrating Cathy Levy:  
The NAC Executive Producer of Dance has been 
rekindling and building relationships with dance 
companies and audiences for 15 years 
Helping emerging choreographers create 
new work and be seen on the national 
stage is incredibly important to Cathy, as 
is bringing internationally acclaimed ballet 
and contemporary dance companies to the 
NAC. “The key is to balance the newest 
creations by established choreographers with 
new names, new ideas, new tendencies,” she 
says. “Dance as an art form has pushed the 
limits and evolved in so many ways that 
the spectrum of what’s possible is enormous. 
Each year our season provides an incredible 
reflection of what’s going on in Dance 
throughout the world.”

Her commitment to bringing the very best 
of dance to Canada’s stage began in her first 
year as Producer. When she started in the 
fall of 2000, she had a long list of leading 
artists in the world that had not yet been 
to the NAC, or had not been here in a long 
time, and she set out to introduce them to 
the audience. There were several companies 
on her wish list, including Pina Bausch’s 
German troupe Tanztheater Wuppertal. 

“The company hadn’t performed in Canada 
for 20 years before we brought them back,” 
says Cathy. “At the end of the performances, 
Pina told me “we’ll come back.” And they 
have. We’re part of their planning now. 
Building and developing a personal bond 
with Pina and having a growing relationship 
with the company over a long period of time 
has been one of many personal highlights.”

During her tenure, Cathy has done 
much to offer stellar performances on 
Canada’s stage while investing in brilliant, 
thought-provoking new creation. She has 
also ensured that NAC Dance contributes 
to the development of Ottawa’s pre-
professional dancers – reaching out with 
a variety of workshops, masterclasses and 
exhibitions. “A large percentage of the 
companies we bring into our season offer 
professional workshops and discussions to 
local or visiting dancers,” Cathy explains. 
“It’s a phenomenal opportunity for these 
pre-professionals to be exposed to and 
learn from some of the biggest ballet 
and contemporary dance companies in 
the world.”

For everything Cathy has accomplished she 
is quick to credit Associate Producer, Tina 
Legari, who has been with her from the 
beginning, as well as the entire NAC Dance 
team which includes Mireille Nicholas, 
Sophie Anka and Siôned Watkins. “It 
doesn’t happen in a vacuum,” says Cathy. 
“We’ve been building this together.”

Cathy is proud of what she and her team 
have achieved but she says she isn’t one to 
rest on her laurels. “I want to do more,” 
she insists. “Let’s do more in outreach and 
education, in presentations. I want to keep 
developing innovative projects, use spaces 
differently, continue to bring in new artists 
and be even more invested in the creation, 
development, production and presentation 
of original works.”

It’s a big mandate but Alexandre Hamel 
has no doubt she can do whatever she 
sets her mind to. “Cathy is a leader who 
can open many doors,” he says. “Le Patin 
Libre wouldn’t be what it’s becoming today 
without her.” Words surely echoed by dozens 
of Canadian companies and choreographers 
who are transforming lives on stages across 
Canada thanks to her vision.

Executive Producer of  
NAC Dance, Cathy Levy 
 Photo by Nick Lafontaine

“When I look back on 
the past 15 years, the 
most rewarding part 
has been building the 
trust of the audience. 
Through the familiar 
and unfamiliar, they’ve 
come on this journey 
with us.” 
Cathy Levy, NAC Executive  
Producer, Dance
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NAC French Theatre: 
A Creative Hub
Between August rehearsals of Une femme à Berlin, we spoke 
with NAC French Theatre Artistic Director and Director 
Brigitte Haentjens about the NAC French Theatre, Sibyllines 
(Montreal) and Espace Go (Montreal) co-production. 
Brigitte clearly conveyed her excitement about the project 
with her characteristic infectious passion.

“This is a brand new work: the text has never been staged 
before,” she points out. “It’s very demanding. We’re moving 
forward with a mixture of excitement and apprehension.”

Seven years ago, while browsing in a bookstore, she discovered a 
memoir that strongly affected her. “I read it in one shot. It was 
the diary of Marta Hillers, in which she kept a daily record of 
her life during the final weeks of the Second World War.”

The book was adapted for the stage by Jean Marc Dalpé, 
Brigitte’s associate for some 40 years, who will undoubtedly  
lend his distinctive lyricism to the powerful text.

“It tackles a subject that is taboo in Germany,” says Brigitte. 
“Near the end of the war, an incalculable number of women 
were raped. Marta’s struggle is the struggle for human dignity. 
The invasion of the female body and how it becomes a target in 
wartime—these are things that shock me and bear thinking about.”

In the midst of the effervescence of this creative period, 
Brigitte never loses sight of NAC French Theatre’s place 
in the cultural landscape.

“Our support is very important to theatre companies and 
artists. It’s a form of acknowledgment that carries real weight, 
especially at a time when there is less and less ‘non-commercial’ 
artistic support. As co-producers, our role is first and foremost 
to encourage the artistic process.”

Under Brigitte’s leadership, NAC French Theatre has boldly 
ventured into the “risky” territory of creation. And of discovery 
as well, by presenting relatively unknown artists to new 
audiences. “So far, our audiences have willingly followed 
me in this adventure—and I’m thrilled!”

Une femme à Berlin opens in the NAC Theatre on November 30.

NAC Dance 
outreach  
gives students an 
incredible experience 
It’s a Friday night in April and the NAC Theatre is at 
maximum capacity, including over 100 dance students 
from across Ontario. They’re there to see Companhia 
Urbana de Dança – an internationally renowned dance 
troupe from Brazil. As the curtain falls for intermission, 
the students explode out of their seats.

“They came out screaming, ‘This is amazing,’” recalls Erika 
Mills, who runs the dance program at École secondaire 
publique De La Salle. “They were actually crying. I’ve never 
seen kids react so strongly to a dance performance.”

The students attended the performance as part of the 
partnership between NAC Dance and Festival de danse 
en milieu scolaire – a festival where French high school 
students gather for three days of intense dance training. 
The day after the performance, Sonia Destri Lie, the 
choreographer for Companhia Urbana de Dança and her 
nine dancers gave a two-hour workshop to the students. 

“The dancers gave so much energy, teaching their  
Brazilian-influenced street forms and dance moves,” says 
Siôned Watkins, Education Associate and Teaching Artist, 
NAC Dance. “The energy in the room was palpable.”

Siôned explains that Sonia is a huge proponent of outreach. 
She found most of her dancers in the favelas of Rio de Janeiro. 
“The dancers are here because of Sonia’s outreach so they 
give everything of themselves in return,” Siôned says.

Erika too is a proponent of outreach and is grateful to 
NAC Dance for the impact they have on her students. 
“Outreach is essential. If young people can’t see their dreams 
are possible, they’ll never be able to dream a future for 
themselves,” she says. “It’s amazing what the NAC offers 
to youth, thank you.”

Ontario students 
participating in a 
workshop with Companhia 
Urbana de Dança as part 
of a partnership between 
NAC Dance and Festival de 
danse en milieu scolaire 
Photo by Marianne Duval
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Artistic Director of  
NAC French Theatre,  
Brigitte Haentjens 
Photo by Jean-François Hétu
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A Christmas Carol 
starring Andy Jones will 
be presented at the NAC 
from December 16–31 
Photo by Matt Barnes

NAC English Theatre’s production 
of A Christmas Carol: A place where 
memory and imagination intersect
A Christmas Carol is one of the most produced shows in Canada. Last year alone, there were 36 productions 
across the country. And this December, it will be here in the NAC Theatre. 

Long before rehearsals begin, Jillian Keiley, Artistic Director of 
NAC English Theatre and Director of A Christmas Carol, has been 
asking herself and her team some big questions: Why is this show 
so popular? How do we get the audience to use their imagination 
and not just their memory?

What Jillian and Designer Bretta Gerecke came up with is a 
testament to their own creative process. In the first 15 minutes of 
the play, every audience member will handle a wide variety of objects 
relevant to the story – things like small models of Scrooge’s counting 
house and his nephew’s party house. On stage, the story will unfold 
on an all-white set. “Almost like a blank canvas, but with simple 
but powerful pieces to indicate where we are. The audience will 
remember each talisman they held in their hands and by imagination 
transpose it onto our white stage – our canvas,” says Jillian. 

Jillian has cast a blind actor, Bruce Horak, to play the role of the 
Ghost of Christmas Past as well as the narrator. “Bruce introduces 

the concept,” says Jillian. “He lives at the intersection of memory 
and imagination and will invite the audience to join him there.”

Jack Volpe, a Deaf actor, will be the Ghost of Christmas Yet to 
Come – the ghost who can see the future, but who will not speak. 
“This is an opportunity to introduce audiences to great artists 
from the Deaf and disabled communities,” says Jillian. “Jack and 
Bruce are both talented performers and come from a sector of 
society that doesn’t get represented on stage very often.”

Jillian would like to see that change. “It’s our responsibility to serve 
a broad public and make theatre accessible to everyone,” she says. 
“That includes audience members as well. They want to see their 
world reflected on stage and it’s wonderful to be able to offer that.”

A Christmas Carol will run in the NAC Theatre from December 13 
to 31. American Sign Language (ASL) interpretation will be provided 
for the December 18 matinée.

“Your support 
for the NAC is 
nation building. 
Every project 
brings together 
artists from 
across Canada. 
With your help, 
we shine light on 
different parts 
of Canadian 
society.”
Jillian Keiley, NAC English Theatre 
Artistic Director
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NACO ReMix: Giving 
students the chance to 
shine in Ottawa’s west end
The students on stage at Woodroffe 
High School knew they were part of 
something special.

This was their opportunity to share their 
voice through music, words or movement.

NACO ReMix began with a commitment 
from the NAC Orchestra’s Music Director, 
Alexander Shelley. “Alexander had done 
a lot of community projects in Germany 
and he wanted to have the opportunity 
to engage with a community in Ottawa,” 
explains Geneviève Cimon, Director, Music 
Education and Community Engagement 
at the NAC. “The City suggested that the 
west end neighbourhood would welcome 
the additional arts programming and 
the opportunity to strengthen the music 
program in the area.”

A team of community artists worked with 
students in several area schools to prepare 
for the concert, centered around the NAC 
Orchestra’s ground-breaking series of works, 
Life Reflected. Woodroffe High School’s 
concert band and 11 other groups rehearsed 
existing and new works while spoken word 

artist YAO, led creative writing workshops 
to help students write a poem.

“The kids were proud of their poem which 
was read at the concert,” says YAO. “Writing 
it gave students the chance to learn more 
about themselves and their community. It 
gave them a sense of belonging.”

Meanwhile, Siôned Watkins, Education 
Associate and Teaching Artist, NAC Dance, 
also worked with students at five schools. 
Siôned filmed the dancers and produced a 
short film that was shown while the school 
bands performed the piece. 

“It was moving to sit with the students and 
watch the film,” recalls Siôned. “The kids 
were so awed. I overheard one girl say, ‘I 
didn’t know I could move like that’.”

The afternoon was a success. “These kids 
had the opportunity to express themselves 
creatively and feel like they accomplished 
something special,” says Geneviève.

A music teacher at Woodroffe, Terry Duncan 
agrees and is grateful to all involved in 

making the project possible. “Thanks to 
everyone for inspiring and humanizing their 
own stellar capacities so that kids might 
imagine themselves capable of dreaming a 
little larger, becoming a little greater, and 
living a little more deeply with music.”

Spoken word artist YOA performs  
with a student at NACO Remix  
Photo by Fred Cattroll
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Please take your seat… 
The curtain is about to rise on a once-in-a-lifetime opportunity
Imagine walking down the aisle of the 
newly-renovated Southam Hall. As 
you’ve done many times before, you’re 
looking for your seat.

But this time your seat is much more than 
a number on a ticket. It’s your actual seat – 
the one you named with a special donation 
to the Southam Hall Seat Campaign. 

When an iconic venue like Southam Hall 
is renovated, it is standard practice in the 
performing arts world to invite donors to 
become part of the story. And today, all of 
us at the NAC Foundation are delighted to 
offer caring supporters like you this chance 
for well-deserved recognition. 

The opportunity to name a seat and have 
a presence in Southam Hall doesn’t come 
along very often. In fact, this is the first time 
the venue will be renovated with all new 
seating since it opened in 1969.

We want to make it easy for you to name 
a seat. You can set up a monthly gift of 
$83 for five years, or make your $5,000 
donation to the campaign all at once. And 
by making the gift in addition to your 
annual support, your recognition in our 
Donor’s Circle will be elevated — matched 
to the combined amount of your annual 
giving. Naming a seat in Southam Hall is 
also a wonderful opportunity to honour 
someone close to you  a friend or family 

member who shares your love for the 
performing arts.

Whichever option you choose, your gift 
to the NAC Foundation will be used 
to bring breathtaking performance to 
the NAC, invest in new creation, and 
provide learning opportunities to the 
next generation of artists and audience 
members. It will help fund the highest 
priority areas at the NAC. 

For more information about our Southam 
Hall Seat Campaign please call Bronwen 
Dearlove at 613 947-7000 ext. 359. 

“Supporting the NAC 
helps to build the future 
of the country by giving 
youth the opportunity to 
empower themselves.” 
YAO, Spoken Word Artist and Musician
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Donor Profile:  
Jeffrey Richstone
Committed to the performing arts and 
its important role in the community

There’s nothing Jeffrey Richstone enjoys more than attending a 

performance at the National Arts Centre. It could be a concert,  

play or dance recital, Jeffrey loves it all.

“Something special goes on when 
you’re sitting in a room with a lot 
of people in the dark. Then a light 
goes on and you see some very brave 
individuals on stage doing what 
they love to do,” Jeffrey says. “You’re 
immediately enthralled. It’s an 
emotionally involving experience.”

Jeffrey’s love for the performing arts 
began early. There was always music in 
his childhood home. “My parents loved 
classical music and Broadway tunes,” 
Jeffrey recalls. “My brother became a 
classical musician and today he’s an 
associate professor of vocal music in 
the U.S. Music has always been a part 
of my life.”

Jeffrey began attending performances 
at the NAC right after he moved to 
Ottawa in 1981. But it wasn’t until 
he spoke with his work colleague 
Robert Doyle, a longtime donor to 
the NAC, that he decided to take 
his commitment to the next level 
by joining the Donors’ Circle. “My 
colleague told me about the privileges 

of membership such as the reserved 
parking, open rehearsals and concierge 
services,” explains Jeffrey. “But there’s 
more to it than that. You become a 
member of a family.”

In addition, Jeffrey is grateful for 
the opportunity to give back to the 
performing arts that mean so much 
to him. “I see where my support for 
the NAC Foundation goes and how 
it’s helping people,” he says. “The 
education programs directly benefit 
young artists. I’ve seen that for myself 
at concerts. When my brother was 
a young musician, he could have 
benefitted from programs like the 
Summer Music Institute.”

At the NAC Foundation, we’re 
thankful for Jeffrey and all of our 
Donors’ Circle supporters. As Jeffrey 
says, “If you attend music, theatre and 
dance, then you believe in the arts as a 
humanizing factor for the world around 
us. By giving back, you’re showing just 
how committed you are.”

Making 
Giving Easy:  
A gift of securities 
in your Will is a 
wonderful way to 
celebrate what is 
important in your life

Many caring supporters are choosing to 
share what’s important in their lives by 
leaving a charitable gift in their Will to the 
NAC Foundation. Perhaps you’ll consider 
doing the same.

Imagine the impact your generosity and 
foresight can have… Imagine inspiring new 
compositions, plays and choreography while 
keeping the magic of performance alive on 
Canada’s stage. Imagine the joy that comes with 
giving future generations of children the chance 
to develop their own passion for the arts.

One way you can make a lasting difference 
is through a gift of securities in your Will. 
Publicly-traded securities (stocks, bonds and 
mutual funds) with appreciated capital gains 
can result in a tremendous tax savings for 
your estate if they’re donated directly to the 
charity without liquidating them first. In such 
an instance, your estate doesn’t pay any capital 
gains tax, which means more funds are available 
to distribute to your heirs and the causes you 
support, such as the performing arts.

Many people appoint a family member 
or friend as the executor of their Will – 
someone who may not be knowledgeable 
about the advantages of donated securities 
with appreciated capital gains. In that case, we 
recommend they leave instructions for their 
executor to consider transferring shares held 
by the estate, at their discretion, to a charity 
like the NAC Foundation. 

A gift of securities to the NAC Foundation is 
a wonderful way to celebrate your passion for 
the performing arts and sharing it with future 
generations, all while taking care of those you love.

For more information about making a gift in  
your Will to the NAC Foundation please contact 
Barry Bloom at 613 947-7000 ext. 314.
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“Supporting the NAC 
helps to build the future 
of the country by giving 
youth the opportunity to 
empower themselves.” 
YAO, Spoken Word Artist and Musician

Jeffrey Richstone 
Photo submitted
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