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Special thanks to  
The Toronto Symphony Orchestra (page 9) and the Rochester Philharmonic Orchestra (page 17) 

Jane Wamsley for the curriculum expectations and classroom activities 
Jessica Roy and the Ottawa Public Library for the bibliography, and 

Sophie Reussner-Pazur from the NAC Music Education Office for editorial direction. 



As a support to your classroom work, we have created this guide to help introduce you to the program 
and content of the performance. In it you will find: 

 Program notes about the music you will hear at the concert; 

 Classroom activities for you to share with your students, and 

 Biographical information about the conductor, and he NAC Orchestra. 

 
We hope this study guide is helpful in preparing you for your concert experience. The level of difficulty 
for the activities is broad, so please assess them according to the grade level you teach.  

Should you have any questions regarding  
Music Education with Canada’s National Arts Centre, please contact us: 

See you at the performance! 

Canada’s National Arts Centre Orchestra 

mused@nac-cna.ca 613 947-7000 x382   │  1 866 850-ARTS (2787) x382 613 992-5225 

nac-cna.ca 

About this Guide 
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http://www.nac-cna.ca/en/education


In this concert, students will hear:  
 
LALO SCHIFRIN (arr. Custer)   Theme from Mission Impossible 
 
HENRY MANCINI (arr. Custer)   The Pink Panther 
 
BEETHOVEN    Symphony No. 5 in C minor, Opus 67: I. Allegro con brio 
 
MONTY NORMAN    James Bond Theme 
 
NATHANIEL STOOKEY    The Composer is Dead, with text by Lemony Snicket 

Concert Program 
(subject to change) 

The Composer is Dead 
 
Canada’s National Arts Centre Orchestra 
Alain Trudel, conductor 
Caroline Lavigne, actor/narrator 
Music by Nathaniel Stookey with Text by Lemony Snicket 
 

Concert dates: 
Tuesday, February 23, 2016 
10:00 a.m. (English) 
12:30 p.m. (French) 
 
 

Concert location: 
Centrepointe Theatre 
101 Centrepointe Drive, Nepean 
 

Running time for all concerts: 
Approximately 55 minutes and no intermission 

Calling all ‘Sherlock Holmes’! 

The news is out. THE COMPOSER IS DEAD! In fact, you might say he is decomposing. His death was very suspi-
cious. It was well known that the composer had many enemies lurking in the various sections of the Orchestra.  
 
Was it the violins? They are certainly ‘high-strung’. Or perhaps it was the violas (who had gone missing during the me-
lodies). The cellos and double basses are low characters for sure.  
 
The winds look innocent but can be flighty, and hard to catch. The brass certainly stand out from the Orchestra for their 
suspicious behaviour. Maybe it was a case of assault and battery from the percussion.  
 
Your participation is needed to help Caroline root out the culprits in this musical who-dunnit from clues sprinkled 
throughout the music written by Nathaniel Stookey.  Look for hints in the musical adventures of other great sleuths 
from the Pink Panther to James Bond.  
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Curriculum Expectations 

The Arts: MUSIC 
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“The Arts” curriculum documents for Ontario outline the overall and specific expectations for each grade. As well, opportu-
nities to listen and respond to recordings and live musical performances are supported.  
The music activities are suggestions that could be built into any existing grade 4-12 music program, as appropriate for the 
particular grade and program.  
After the concert, a joint Listening Log could be completed about the works heard live.  
The learning activities in this guide will develop students’ music knowledge of the Fundamental Concepts/elements of Mu-
sic and their skills as described by the expectations for each grade, depending upon how these activities are used to pre-
pare for and to respond to the concert.  
 
C2. Reflecting, Responding, and Analysing: apply the critical analysis process (see pages 12–20) to communicate 
their feelings, ideas, and understandings in response to a variety of music and musical experiences; 
 
Grade 4, 5, 6:  
C2.1 express detailed personal responses to musical performances in a variety of ways  
C2.2 identify the elements used in the music they perform, listen to, and create, and describe how they are used.  
 
Grade 7: 
C2.1 express analytical, personal responses to musical performances in a variety of ways  
C2.2 analyse, using musical terminology, ways in which the elements are used in the music that they perform, listen to, 
and create. 
 
Grade 8: 
C2.1 express analytical, personal responses to musical performances in a variety of ways  
C2.2 analyse, using musical terminology, ways in which the elements of music are used in various styles and genres they 
perform, listen to, and create. 
 
C3. Exploring Forms and Cultural Contexts: demonstrate an understanding of a variety of musical genres and styles 
from the past and present, and their sociocultural and historical contexts (see pages 9–11). 
 
Grade 4:  
C3.1 identify the role of music in a community today and compare it to its role in a community of the past  
C3.2 demonstrate an awareness, through listening, of the characteristics of musical forms and traditions of diverse times, 
places, and communities.  
 
Grade 5:  
C3.1 identify and describe some of the key influences of music within contemporary culture  
C3.2 compare some aspects of the music of one culture and/or historical period with aspects of the music of another  
culture and/or historical period. 
 
Grade 6:  
C3.1 identify and describe ways in which aware- ness or appreciation of music is affected by culture and the media  
C3.2 compare some aspects of the music of one culture and/or historical period with aspects of the music of another  
culture and/or historical period. 
 
Grade 7: 
C2.1 express analytical, personal responses to musical performances in a variety of ways  
C2.2 analyse, using musical terminology, ways in which the elements are used in the music that they perform, listen to, 
and create. 
 
Grade 8: 
C2.1 express analytical, personal responses to musical performances in a variety of ways  
C2.2 analyse, using musical terminology, ways in which the elements of music are used in various styles and genres they 
perform, listen to, and create. 
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Curriculum Expectations 

The Arts: MUSIC 

 
Grades 9 and 10: OVERALL Expectations  
B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, 
reflecting on, and interpreting music;  
 
B2. Music and Society: demonstrate an understanding of how traditional, commercial, and art music reflect 
the society in which they were created and how they have affected communities or cultures; 
 
C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of 
notation and notation and the elements and other components of music, and use appropriate terminology re-
lating to them; C1. components of music, and use appropriate terminology relating to them;  
 
C2.Characteristics and Development of Music: demonstrate an understanding of the history of some musi-
cal forms and of characteristics of types of music from around the world;  
 
Grades 11 and 12: OVERALL Expectations  
B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, reflect-
ing on, and interpreting music. 
 
B2. Music and Society: demonstrate an understanding of the role and impact of traditional, commercial, and 
art music within various communities and cultures; 
 
C1. Theory and Terminology: demonstrate an understanding of music theory with respect to the elements 
and other components of music, and use appropriate terminology relating to them; 
 
C2. Musical Genres and Influences: demonstrate an understanding of musical genres, periods, and themes, 
and the influence of the environment on different forms of music.  
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Theme from Mission Impossible    LALO SHIFRIN  (born in 1932) 

Lalo Schifrin was born in Buenos Aires into a Jewish family of musicians. 
 
Schifrin’s father led the second violin section of the orchestra at the Teatro 
Colón (famous opera house in Buenos Aires). Lalo started piano lessons at 
the age of 6, and continued his music education throughout his younger life.   
 
At age 20, he was accepted into the Paris Conservatory to be taught theory 
and composition.  While in Paris, he fell in love with the genre of Jazz. He 
played in the local jazz restaurants in Paris to teach himself about jazz.  
 
He represented his country in at International Jazz Festival held in Paris. 
 
 

Schifrin returned to Argentina to build a big jazz band to perform on the local TV channels. By 1958, as a very talented jazz 
musician, Schifrin moved to the United States and began his career as a film and television composer. He has worked with 
such jazz greats as Dizzy Gillespie, and also with actor/director Clint Eastwood. Schifrin has won four Grammy Awards, 
received six Oscar nominations, and has his star on the Hollywood Walk of Fame. 
 
 

About the theme MISSION IMPOSSIBLE 
This music has won a Grammy award and is a recognizable theme worldwide.  
It was first used for the hit TV series, Mission Impossible in 1966 before the movie series 
began in 1996.   
 
It can cause those listening to it to imagine the fast cars and action that are associated with the Mission Impossible  
television show and movie series. 
 
 
 
 
 
 
 
The rhythmic ostinato (repeated rhythmic pattern) is syncopated, and drives right through the piece. 

 Listen for this pattern, and perform with a recording.   

 You might attempt to count the number of times it is heard, and in which timbre (instrument sound, e.g. synthesizer, 

bass guitar…).   

 This driving rhythm, along with other melody motifs, is an effective theme for a show with images of spies and secret 

agents.   

 Discuss why it is so effective.   

 Compare a few versions of this theme on Youtube: how are the versions the same?  How are they different?  Use 

music vocabulary in your discussions. 
 
 
Rhythm:  Mission Impossible theme: 
 

Listen to the Theme from MISSION IMPOSSIBLE here: 
 https://www.youtube.com/watch?v=fjgjU9C8UUc 

Program Notes 

https://en.wikipedia.org/wiki/Teatro_Col%C3%B3n
https://en.wikipedia.org/wiki/Teatro_Col%C3%B3n
https://www.youtube.com/watch?v=fjgjU9C8UUc
https://www.youtube.com/watch?v=fjgjU9C8UUc
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The Pink Panther     HENRI MANCINI  (1924—1994) 

Enrico Mancini was born in Cleveland to parents who had emigrated 
from Italy. When he was twelve years old he began learning the piano. 
He went on to study music at the prestigious Julliard School in New 
York, however, after only a year he was drafted into the army.  
 
After World War II ended, Mancini returned to America and began to 
get more involved in the music industry.  
 
Eventually, he ended up working for the Universal Pictures music  
department and wrote scores for many award-winning films.  
Mancini is best known for his catchy, easy-listening tunes, such as: 
Theme from Peter Gunn, “Moon River”, Theme from Charlie’s Angels, 
“A Shot in the Dark” and “Love Story”, and many more!  

 
 

About The Pink Panther 
The Pink Panther Theme was written by Mancini for the film The Pink Panther, which premiered in 1963.  
The movie is a comedy that centers on a clumsy detective who is attempting to solve the crime of who stole a 
large, rare pink diamond – a diamond that just happens to have a tiny stain that looks like a panther.  
 
The opening title credits feature this Theme by Mancini along with a cartoon pink panther that enters and exits the 
screen.  

Watch this opening sequence on YouTube by searching  
“pink panther opening credits 1963”, or click here.  
 
Listen as the tenor saxophone has a mixture of sixteenth and dotted-
eighth notes that are carefully combined and juxtaposed with triplets. 
 
This combination helps to create a sneaky sounding introduction that 
fits perfectly with the comedic sleuth nature of the film.  

 

Saxophone - The Woodwind Family  

1) The tenor saxophone is a single reed instrument, like the clarinet. The most commonly used saxophones,  
ranging from highest pitch to lowest pitched, are: B-flat soprano, E-flat alto, B-flat tenor and E-flat baritone.  
 
2) Although saxophones belong to the woodwind family, they are made of brass and serve as the middle ground 
between the brass and woodwind families. 
 
3) Saxophones are most often used in jazz ensembles as well as in the traditional wind band.  
 
4) Saxophones are rarely used in the orchestra, however, composers like Ravel, Shostakovich, Gershwin,  
Prokofiev, and Vaughan Williams all used saxophones extensively in their symphonic repertoire.  

https://www.youtube.com/watch?v=86znnjhYrq4
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Symphony No.5 in C minor, Allegro con brio  BEETHOVEN (1770-1827) 

Beethoven grew up in Bonn, Germany in a very unhappy home. He was forced to practice 
the piano by his father, an abusive alcoholic who would punish him mercilessly when he made 
mistakes. By the time he was 12, he was earning a living for his family by playing  
organ and composing. He was eventually known as the greatest pianist of his time.  
 
Beethoven never married even though he proposed to plenty of women who rejected him  
(he wasn't very attractive and he had a rather nasty temper). Yet in spite of his unpleasant 
personality, Beethoven is best defined by his music. 
 
His first two symphonies are very much in the same style and form as those of composers 
that came before him, most notably Franz Joseph Haydn, his teacher. But Beethoven's  
writing--as seen in his third symphony--had developed beyond that of his teacher.  
 
Named Eroica, his Third Symphony was so different from the ones that had come be-
fore that it changed music forever. Its originality and innovation even inspired others to 

change the way that they composed. It was originally dedicated to Napoleon Bonaparte. But when Beethoven heard 
that Napoleon had proclaimed himself Emperor, he went into a rage and destroyed the title page. 
 
Although Beethoven gradually lost his hearing, he continued composing.  He composed many of the most famous 
musical works of all time, such as his Ninth Symphony, after he had become totally deaf. 
 
 
 
 
 
 
 
 
 

About the piece 
In the summer of 1802 Beethoven finally came to realize that he was going deaf. He had tried many doctors but no one 
was able to cure him. He moved to the village of Heiligenstadt where he went through a deep depression. Beethoven 
even considered committing suicide but decided that he must live for his art.  
It was during these dark days that Beethoven began composing his Fifth Symphony, completing it in 1808.  
 
It is a piece full of conflict and struggle. The symphony opens with its famous four-note motive: 
Three short notes on the same pitch descend a third to a longer note: da-da-da-daaaa… 
 
 
 
 
 
 
 
 
 
… sometimes referred to as “fate knocking at the door” – is played loudly by the orchestra, then repeated obsessively 
over and over again throughout the movement, travelling from one instrument to another, depicting an epic struggle.  
 

 As the first movement nears its conclusion, it switches from a minor mode to a major key, giving the impression 

that the work will end positively, but Beethoven adds a wrenching minor‐ mode coda (or afterthought) which, like 

a punch in the stomach, once again reminds us that to Beethoven life was a constant battle.  
 

 What do you imagine when you hear this movement?  Draw or write your own story! 

Listen to Beethoven’s Symphony No.5 in C minor, Opus 67, I. Allegro con brio: 
https://www.youtube.com/watch?v=7jh-E5m01wY 

http://www.dsokids.com/listen/by-instrument/piano/.aspx
http://www.dsokids.com/listen/by-instrument/organ/.aspx
https://www.youtube.com/watch?v=7jh-E5m01wY


James Bond Theme    MONTY NORMAN (born in 1926) 
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Monty Norman was born in the East end of London, England in 1926, the 
only child of Jewish parents. As a child during World War II, Norman was 
evacuated form London, but later returned during the Blitz.  As a young 
man he did national service in the Royal Air Force (RAF), where he  
became interested in pursuing a career in singing.  
 
In the 1950’s and early 1960’s, Norman was a singer for a variety of big 
bands.  By the late 1950’s, he moved from singing to composing songs for 
popular British and American singers, lyrics for musicals and for films. 
 
Norman is famous for writing the music to the first James Bond movie,  
Dr. No, and writing the “James Bond Theme”, the signature theme of 
the James Bond franchise.   
 
Norman has received royalties since 1962 for the theme.  However, the 
producers of the movie were not satisfied with Norman’s musical  
arrangement for the movie, so they hired John Barry to compose an  
arrangement.  There have been legal battles over the ownership of the 
theme for many years! 
 

 

About the JAMES BOND THEME  
 
 
 
 
 
 
 
The theme played at the NAC Orchestra concert has been arranged by Calvin Custer and it is the main  
signature theme of the James Bond films, and has been used in every Eon Productions Bond film since Dr. No,  
released in 1962, although in different capacities.  Sometimes the piece is used as an accompanying fanfare to the 
gun barrel sequence, or accompanying the opening titles, or over the end credits.   
 
The original tune uses a surf rock style guitar riff, since at the time of the first film’s release, surf rock was  
a major craze.   
 
The James Bond Theme was recorded in June 1962, using five saxophones, nine brass instruments, a solo 
guitar and a rhythm section.  The guitar riff heard in the original recording of the theme was played by Vic Flick on 
a 1939 guitar.  He was only paid the equivalent of under $15 for recording the famous James Bond Theme riff! 
 
There are orchestral versions (such as we hear the NAC Orchestra play), jazz versions, with lyrics, an electric  
guitar version, etc.  For every Bond movie which John Barry scored, he orchestrated a slightly different version of the 
theme, often reflecting the style and locations featured in the movie, and the actor play Bond. 
 
Adele co-wrote and sang a new song for the James Bond movie, Skyfall, released in 2012, and the original Bond 
theme is woven into the accompaniment.  The original Bond theme is incorporated throughout the entire film.  Adele 
sang the song Skyfall at the 2013 Academy Awards, and later received the top award for it during the ceremonies.  

Watch the video at https://www.youtube.com/watch?v=F05E2zo0Ylg to  
learn about the creative process Norman used to write this original theme. 

Listen to a variety of versions of the original James Bond Theme, and identify similarities 
in the melodies, rhythms, timbre, mood, form etc.   

 

View Adele’s movie version:  https://www.youtube.com/watch?v=N0eCszAKfSI 

https://www.youtube.com/watch?v=F05E2zo0Ylg
https://www.youtube.com/watch?v=N0eCszAKfSI
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DETECTING WHY A THEME BECOMES FAMOUS! 

Classroom Activities 

 
 
 
There are 4 pieces that the NAC Orchestra will play that are some of the most highly recognized music themes.  
Listen to each theme, and try to detect the details about the music. Work in pairs, sharing ideas, to complete the 
chart; include research. 

PIECE THEME FROM MISSION IMPOSSIBLE – 
SCHIFRIN/CUSTER 
https://www.youtube.com/watch?v=bGcdzoZY85w 
https://realstrings.wordpress.com/2009/05/30/mission-
impossible-a-musical-analysis/ [watch some of the video 
and extract information] 

THEME FROM THE PINK PANTHER 
MANCINI/CUSTER 
https://www.youtube.com/watch?v=wOnFI5nWh98 

CLUES e.g. - the melody is based on a sequence of notes moving 
down… 
- melody in a minor key; has several chromatics ... 

 

WHY IS IT 
FAMOUS? 
(include 
research) 

e.g.-the melodic interval sequence is unusual, 
memorable…. 

 

PIECE JAMES BOND THEME 
NORMAN/FORD  
https://www.youtube.com/watch?v=TAGaZp2grjQ 

SYMPHONY NO.5 C MINOR, OP. 67,  ALLEGRO 
CON BRIO - BEETHOVEN 
https://www.youtube.com/watch?v=7jh-E5m01wY 

CLUES  e.g. The Fifth Symphony, with its “da‐da‐da‐daaa” 

beginning, is one of the world’s most famous 
pieces of music 
 

WHY IS IT 
FAMOUS? 
(include 
research) 

  

Teacher Tip:  These activities are based on the Ontario Music Curriculum’s Critical Analysis Process.  
https://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf; 
https://www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf 
 
After students have listened a few times to excerpts of the pieces, and jotted down ideas they hear on the chart; have them 
research information.  Brainstorm key phrases to assist them in finding useful musical information.   Encourage students to 
come to their own conclusions (Informed point of view) about why the pieces have become so famous….all ideas should be 
accepted, as long as they are supported!  
 
Finally, in small or large groups, compare and contrast the four pieces.  Determine what the pieces seem to have in common 
that has made them famous!   
 
Extensions:  in groups of 4, randomly choose one of the 4 pieces of music.  Have a debate about which is the most famous 
and why; or which piece will last the longest through history (the Beethoven piece does have a ‘head-start’!).   
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Activity:  Inspector’s Notes (student page) 

NAME of INSPECTOR:___________________________________ 
 
Listen to short sections of the story at https://www.youtube.com/watch?v=OuABdROntEQ; complete 
the chart. 

 INSTRUMENTS CHARACTERISTICS INSPECTOR’S ‘MOTIVE’ 
“Maybe you murdered the 

composer…” 

ALIBI – Instrument’s Defense 

Strings     

Strings     

Strings     

Strings     

WoodWind     

WoodWind     

Brass     

Brass      

Brass     

Brass      

Percussion     
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Activity:  Inspector’s Notes (teacher page) 
 

NAME of INSPECTOR:__________________________ 
Listen to short sections of the story at 
https://www.youtube.com/watch?v=OuABdROntEQ; complete the chart. 
TEACHER’S CHART – possible ideas given; student ideas may vary and many more descriptors could be 

         added beyond what is mentioned in the story!! 
 

 INSTRUMENTS CHARACTERISTICS INSPECTOR’S 
‘MOTIVE’ 
“Maybe you 
murdered the 
composer…” 

ALIBI – Instrument’s Defense 

Strings 1
st

 violins 
2

nd
 violins 

-play the trickier parts 
-fun at parties 

“because he made you 
play so much!” 

-we were playing graceful melodies (waltz) 
-play for dancing 

Strings Cellos + basses -sighed low 
-very large 
-tired from carrying 
heavy instruments 

“for giving you such 
boring things to play” 

-we were providing accompaniment for the waltz - ! -2- 3, 1 -2-3 
-it’s boring but it’s steady work! 

Strings Violas -everyone forgets them 
-slow, mournful music 

They feel that the 
conductor forgets them 
and ‘hides’ their parts so 
the listener doesn’t 
notice them (inferred) 

-we spent last night feeling sorry for ourselves as usual 
-we play the notes in the chord nobody cares about 

Strings Concertmaster -best violinist in the 
orchestra 
-plays candenzas (fancy 
solo parts) 
-leads the tuning 
before the concert 

Was seen talking to the 
composer while carrying 
a suspicious violin case. 

-I was discussing my candenza with the composer! 
-I would never murder someone who gave me such an opportunity 
to show off! 

Wood 
Winds 

Flutes -play high and fast 
parts 
-imitate birds 

“for making you act like 
birds” 

-we were playing bird sounds 
-we are much too wimpy and high-pitched to murder the composer 

Wood 
Winds 

Clarinets -sneaky 
 

…. -distracted the inspector with compliments about his jacket 
“you can trust me:  brass are violent” 

Wood 
Winds 

Oboe -trustworthy 
-oboe tunes the 
orchestra with its ‘A’ 
note 

… -along with the clarinets, distracted the inspector with 
compliments… 

Brass Trumpets -loud, arrogant, rude “for making you play 
loud”. 

-last night was important; we announced kings and presidents, led 
soldiers into battle and a parade…. 
-we like playing loud and brassy; loud is patriotic 

Brass French Horn -speaking together in a 
foreign language 

… -didn’t understand the question 

Brass Trombones -swinging music on 
stage at the party 

… -were playing at a party 
 

Brass Tuba -often alone 
-low  

… -I was home all night playing cards with my landlady, the harp 

Perc Drums, 
xylophones, 
cymbals, etc. 

-created a ruckus 
-many different sounds 

For agitating the 
audience 

-We were beat – too exhausted to commit murder 
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The Composer is Dead 

THE INSPECTOR WAS BAFFLED…ALL THE INSTRUMENTS HAD ALIBIS… (student page) 

Write the instrument(s), from this list, beside the alibi given to the Inspector: 

 
Violins, cellos+basses, violas, concertmaster, flutes, reed instruments (clarinet), 
trumpets, French horns, trombones, tuba, percussion. 
 

1.__________ held a parade in honour of a great nation 

 
2._______________ showed off 
 
3._______________ stayed home playing cards with his landlady the harp 
 
4._______________ played a waltz 
 
5._______________ beat the band 
 
6._______________ had the good taste to admire my jacket 
 
7._______________ provided accompaniment for a waltz 
 
8._______________ played bird imitations repeatedly 
 
9._______________ mourned their fate 
 
10.______________ waxed nostalgic about something (in French) 
 
11.______________ had too much to drink/played dance music  
 
AFTER the Inspector listed all these alibis, he stated again:  The composer is still dead!   

From this list, choose words to describe the music following this phrase throughout the story.  You might 
think of other music words too! Low, high, soft (piano), loud (forte), smooth 
(legato), detached (staccato), fast (allegro), slow (adagio), flowing, 

thundering, exciting, brassy, light, heavy, depressing, angry, joyful, 

fanfare… 

 

The music is__________________   ___________________    ___________________    _________________ 
 
___________________    _____________________     ____________________    ___________________ 
 
How does it make you feel? _____________________________  Why? (use specific music terms to explain) 
 
 

If we changed the story and made the opposite statement, how would you change the music?  E.g.,  
Statement:  The composer is ALIVE!  The music I would compose would be 
_____________________ 
 
____________________  ____________________  ____________________  ______________________ 

 



THE INSPECTOR WAS BAFFLED…ALL THE INSTRUMENTS HAD ALIBIS… (teacher page) 
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Write the instrument(s), from this list, beside the alibi given to the Inspector: 
 

Violins, cellos+basses, violas, concertmaster, flutes, reed instruments (clarinet), 
trumpets, French horns, trombones, tuba, percussion 

1.__________ held a parade in honour of a great nation 

 
2._____________ showed off 
 
3.___ __________ stayed home playing cards with his landlady the harp 
 
4.____ _________ played a waltz 
 
5._____ ________ beat the band 
 
6.__ ___________ had the good taste to admire my jacket 
   
7.___ __________ provided accompaniment for a waltz 
 
8.______ _______ played bird imitations repeatedly 
 
9._______ ______ mourned their fate of not being noticed 
 
10._____ _______ waxed nostalgic about something (in French) 
 
11._ ___________ had too much to drink/played dance music  
 
AFTER the Inspector listed all these alibis, he stated again:  The composer is still dead!   

From this list, choose words to describe the music following this phrase throughout the story.  You might 
think of other music words too! Low, high, soft (piano), loud (forte), smooth 
(legato), detached (staccato), fast (allegro), slow (adagio), flowing, 

thundering, exciting, brassy, light, heavy, depressing, angry, joyful, 

fanfare… 

 

The music is__________________   ___________________    ___________________    _________________ 
 
___________________    _____________________     ____________________    ___________________ 
 
How does it make you feel? _____________________________  Why? (use specific music terms to explain) 
 
 

If we changed the story and made the opposite statement, how would you change the music?  E.g.,  

Statement:  The composer is ALIVE!  The music I would compose would be 
_____________________  ____________________  ____________________  ____________________   
 
______________________  

 

Trumpets 

Concertmaster 

Tuba 

Violins 

Percussion 

Clarinets/oboes 

Cello/Double Bass 

  Flutes 

  Violas 

  French horns 

  Trombones 
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“A MOTIVE FOR MURDER” 

 The following activities were adapted from the Rochester Philharmonic Orchestra’s website:  
http://www.rpo.org/UserFiles/File/PDF/intermediate%201112/MFY_II_The_Composer_Is_Dead_LESSON_New.pdf   
 Student and teacher (with possible responses) graphic organizers are available there. 
 
Resources: 

 Discussion between Nathaniel Stookey and Lemony Snicket http://www.youtube.com/watch?v=GMCrZWE_YAU 

 Purchase information for the book and CD at http://www.amazon.com/The-Composer-Dead-Lemony-
Snicket/dp/0061236276or for the music at a live narrated performance:  https://www.youtube.com/watch?v=OuABdROntEQ 

 
 

“A MOTIVE FOR MURDER” 
Discuss the meaning of the word motive (a reason or purpose for doing something), and then ask students what motive the composer 
and writer might have in working together on this project. After students have shared their ideas, explain that the purpose of this work 
is to introduce students to the instruments of the orchestra and to create a lifetime interest in orchestral music. Ask students if they 
know of other examples of music that have this same motive. (Examples might be Peter and the Wolf and Benjamin Britten’s Young 
Person’s Guide to the Orchestra)  

Explain that all creative and artistic works have common elements. These usually include a purpose for creating the work, a theme or 
main idea, a plan for how the work will be organized, the development of the theme, and a way of expressing the main idea through 
tools, terms, and techniques unique to each creative area. Display the Music/Literature Elements Chart and distribute student copies. 
Discuss each area by looking at the questions that might be considered when evaluating a creative work for its main elements. 

Discuss how the word motive has another meaning in addition to the one they have just learned (a reason or purpose for doing 
something). In music, the word motive can also mean a musical idea or theme. In The Composer Is Dead, the main musical motive, or 
theme, is the same idea as in the story.  

Ask students how they would describe the main theme of the story (ex. the death of the composer, finding out how the composer died, 
almost all well-known composers are dead, all composers die). Then ask students, if they had to pick one word to describe the theme, 
what would it be? (dead) Tell them that the composer, Nathaniel Stookey, used that word to inspire the main musical theme.  

Have students discuss how they think that theme might sound - what instruments might be used, what dynamic levels, what tonality. 
Then play the theme, which occurs at the beginning (0:00) and again after the word “decomposing” (approx.2:00). Discuss the 
elements just described (what instruments - brass, what dynamic level - loud, what tonality – minor) and then play again. Tell students 
they will hear this theme recurring throughout the piece. Explain that there will be many other musical ideas to explore. 

Ask students to complete the Theme section of the Music/Literature Elements Chart. 

Identify that composers use the word form to describe the plan for a piece of music, while writers use the word plot to describe the 
plan for a novel or short story. In The Composer Is Dead, the form of the music is based on the plot of the story. For that reason, it is 
important to know the plot to understand how the music is organized.  

Read aloud the story of The Composer Is Dead by Lemony Snicket. Ask students to think about how the composer might organize the 
music to reflect the plot of the story.  

As a class, use the Planning and Plotting Map to discuss how the music will be organized. After reviewing the map, listen to the piece, 
pausing to identify when the music introduces the different sections of the orchestra and as the music form and story plot develop.  

Play the entire track to hear the organization of the piece as each group of instruments provides an alibi, and to hear one recurrence of 
the main theme.  

Ask students to complete the Plan section of the Music/Literature Creative Elements Chart.  



MUSIC / LITERATURE ELEMENTS CHART   Student Chart 
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THE COMPOSER IS DEAD 

 MUSIC LITERATURE 

Purpose Why did the composer write the song? 
 
 
 
 
 
 
 
 

Why did the writer write the story? 

Theme What is the main musical idea? 
 
 
 
 
 
 
 
 

What is the main idea of the story? 
 

Plan What is the form of the music? 
 
 
 
 
 
 
 
 
 

What is the plot of the story? 



MUSIC / LITERATURE ELEMENTS CHART   Teacher Chart 
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The Composer is Dead 

 

 

 MUSIC LITERATURE 

Purpose Why did the composer write the song? 
To introduce students to the orchestra 
and create a life-long interest in the 
symphony  
 
 
 
 
 

Why did the writer write the story? 
To introduce students to the orchestra and create a 
life-long interest in the symphony  
 

Theme What is the main musical idea? 
The “dead” theme  
 
 
 
 
 
 
 

What is the main idea of the story? 
The death of the composer and finding the murderer  
 

Plan What is the form of the music? In the 
introduction, the main theme is stated, 
and recurs again between sections with 
different themes that reflect the story.  
 
 
 
 
 

What is the plot of the story? 
The inspector tries to find who killed the composer 
by interviewing all the instruments.  
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Planning and Plotting Map 

 



METER 
This is the part of the music you can tap your foot to. You will usually find that 
the main pulses fit into groups of twos, threes, or fours. Try to follow the meter 
while the music is playing. 

MELODY  
This is the part of the music you can hum, whistle, or sing to yourself.         
You might call it a tune. Some melodies bounce all over the place, which may 
be difficult for you to sing, but are easy to play on an instrument like the violin.  

TEMPO 
This is the speed of the music. The speed may vary from very slow to very 
fast. Most composers use Italian words to describe the tempo: adagio, for   
example, means very slow; andante, moderate; allegro, lively; and presto, 
very fast. 

DYNAMICS  
Dynamics refer to how loudly or softly the music should be played. In Baroque 
music the dynamics usually change abruptly rather than gradually. 

TIMBRE 
The specific kind of sound each instrument makes is its timbre. The bright  
violin sounds different from a darker-toned viola or from the deep, low cello, 
even if it’s playing exactly the same note. 

HARMONY 
Underneath the melody are clusters of notes called chords, each of which 
sounds different. These chords can stand alone or they can support a melody. 
Some chords sound gentle and pleasant, some may sound harsh or            
unpleasant. The composer uses these to create the kind of mood he wants at 
each moment. 

Listening Guide 
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Teaching Objective 
Students will examine, discuss and practice appropriate       
concert behaviour in different settings. 
 

Preparatory Activities 
1. Ask students to list places or situations where they 
might be part of an audience. Provide examples, such as 
a rock concert, hockey game, movie theatre, etc. Create a 
list of answers that everyone can see. 
 
2. Discuss the ways that audience behaviour may vary in 
the different situations listed. Discuss how different     
venues or  activities have varied expectations for         
audience behaviour. Discuss how an audience can     
positively or negatively affect the performer/athlete/
entertainment and other audience members. 
 

Teaching Sequence 
1. Assign a group of two or more students to act out behaviour that would occur at various venues at the front of the 
classroom. For example, have two students pretend to be playing hockey. Or, have the students perform a musical piece 
they’ve learned. 
2. Instruct the rest of the class to pretend that they are the audience. With each group that performs, prompt the audience 
to act in various ways, covering a range of levels of appropriateness and respectfulness. 
3. Have each group discuss they reacted to the audience while performing. How did the audience’s actions affect how 
they felt and how well they performed? 
4. A symphony hall is built to maximize the acoustics of the sounds made within it. Discuss how this would affect the 
sounds made by the audience. 
 

Culminating Activity 
Talk to the students about the upcoming concert at the symphony. (Refer to “Know Before You Go” on the last page  
of this guide.) Discuss with them what they should expect to happen and how they can appropriately show their           
appreciation and respect for the symphony.  
 

Evaluation 
Were students able to understand how and why audience behaviour might be different in different settings and venues? 
Did they understand the importance of their role as an audience member? Do they understand their role as an audience 
member of a symphony orchestra? 

Reflection and Response About the Concert 
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Students write a response and reflection about the concert, using a  Few of these guiding questions as  starting points:  

 What was your most favourite moment in the concert? Why?  

 What was your least favourite moment in the concert? Why?  

 What surprised you?  

 Which piece(s) would you choose to hear again? Why? 

 Describe your emotions during a specific piece. Why do you think you felt that way? 

 
Share and discuss some of the student reflections. Have students seated in a circle so they can see and hear each other, 
and encourage a positive and safe classroom climate where they will feel comfortable sharing their thoughts, feelings and 
ideas (answers are all acceptable as long as the student can give supporting evidence from the concert).  
 
Try to answer questions students might have about certain aspects of the performance, or together plan to complete   
further research and exploration. 

Preparing students for their symphony experience 



 All these instruments, except the harp, have four strings. 

 Their sound is produced by the friction of a bow on a string, or     

plucking the strings by the fingers, allowing them to vibrate. 

 Plucking the strings is called pizzicato (meaning “plucked” in  

Italian). 

 Bigger instruments have lower sounds; for example, the sound 

of the violin is higher than the double bass. 

 Every string instrument is constructed of pieces of wood carefully 

glued together and covered with several coats of  varnish –  no 
nails or screws are used. 

The NAC Orchestra STRING SECTION contains: 
 

20 violins 
 

6 violas  
(somewhat larger than a violin) 
 

7 cellos  
(definitely larger than the viola) 
 

5 double basses  
(twice the size of a cello!) 
 

1 harp 

Did you know that the bows that are used to play some stringed instruments  
are made of wood and horsehair? 

First of all, the NAC Orchestra is made up of 61 men and women, playing together on a variety of musical instruments.                  
They are divided into four different sections (string, woodwind, brass and percussion) but they are united in one    
common goal: making music together. You might already know that orchestras are not always the same size.         
Smaller orchestras, with between 20 and 34 musicians, are called “chamber orchestras.” Larger orchestras, with between 
60 and 110 musicians, are called “symphony orchestras” or “philharmonic orchestras.” 
  
The NAC Orchestra is a symphony orchestra, not too small, not too big, just the right size for your enjoyment and     
pleasure. 

What is the NAC Orchestra made up of? 
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The NAC Orchestra WOODWIND SECTION contains: 
 

2 flutes    

2 oboes  
 

2 clarinets  
 

2 bassoons 
 

 These instruments are basically tubes (either wood or metal) pierced with 

holes. As a musician blows through their tube, they cover different holes 
with their fingers to produce different notes. 

 Some wind instruments use a reed to produce sound. A reed is made of 

thin wood which vibrates against the lips as a musician blows into the  
instrument to create a sound.  

 Of the four woodwind instruments of the orchestra, only the flute doesn’t    

require a reed. 

 Clarinets are single reed instruments, whereas oboes and bassoons are 

double-reed instruments. It means that the oboists and bassoonists use  
double-reeds against their lips to create a sound.  

 Most wind instruments are made from wood, like ebony, except for the 

flute, which is almost always made of silver.  

 Flutes create the highest notes, bassoons create the lowest. 

The NAC Orchestra BRASS SECTION contains: 
 

2 trumpets  
 

5 French 
horns   
 

3 trombones   
 

1 tuba 
 
 
 
 
 

 Brass instruments are definitely the loudest in the orchestra;           

it explains why there are fewer brass  players than string players.  

 They are made of long metal tubes formed into loops of various 

lengths with a bell shape at the end. The longer the length of tube, 
the lower the sound of the instrument will be.  

 The sound is created by the vibrations of lips as the musician blows 

into a mouthpiece that looks like a little circular cup.  

 Brass instruments have small mechanisms called valves that allow 

the sound to change, modifying the distance the air travels through 
the tube each time they are pressed or released by the player. 
However, the  trombone has a slide that moves to change notes. 

Did you know that most brass  
instruments have a special  
spit valve that allows water,  
condensation generated by  

blowing in the   
instrument, to be expelled? 

Did you know that reeds are made of 
cane, more commonly called “bamboo”? 
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The NAC Orchestra PERCUSSION SECTION contains: 
 

1 set of Timpani 
2 other percussionists who play Xylophone, Marimba, Snare 
Drum, Wood Block, Cymbals and many other interesting  
instruments. 
  

 Percussion instruments help provide rhythm for the orchestra.  

 Within this family of instruments, there are 3 types: metal, wood and skin.  

 These instruments are either “pitched”(they produce a specific note, like the xylophone) or “unpitched” (they produce 

a sound that has no specific note, like the snare drum). 

 Percussion sounds are generally produced by hitting something with a stick or with the hands.  

 Different pitches are produced on the timpani by changing the skin tension either by tightening or loosening screws 

fixed to the shell, or by using the pedal. 

Visit the  
 

Instrument Lab  
 

on ArtsAlive.ca  
 

Music to tweak,  
 

tinker and listen to  
 

all your favourite 
 

 instruments of the  
 

orchestra! 

Did you know that a timpani 
looks like a big cauldron?  

But don’t try making  
soup in it! 
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Bibliography of Resources available at the Ottawa Public Library 

  

Le ciel nous appartient 
Roman pour enfants 

Une aventure musicale qui a lieu à Paris 

 

TTHHEE  CCOOMMPPOOSSEERR  IISS  DDEEAADD  

LLEE  CCOOMMPPOOSSIITTEEUURR  EESSTT  MMOORRTT  
\ 

Whodunit? 
Children’s novel 

An anthology of detective 
and mystery stories 

The Composer is Dead 
Book with CD 

Le compositeur est mort 
Livre avec CD 

Tout sur la musique 
Livre avec CD 

Those Amazing Musical 
Instruments 
Book with CD 

The Young Persons’ 
Guide to the Orchestra 

Book with CD 

The All the Wrong Questions series  
A detective series by Lemony Snicket 

1-  Who Could That Be at This Hour? 
2- When Did You See Her Last? 
3- Shouldn't You Be in School? 
4- Why Is This Night Different from All Other Nights? 

 

Forensics: Uncover the 

Science and Technology of 
Crime Scene Investigation 

Children’s non-fiction 
 

Crime Scene Science: 20 Projects and  

Experiments About Clues, Crimes, Criminals, and 
Other Mysterious Things  

Children’s non-fiction 

The Night Gardner 
Children’s novel 

A, spooky, award winning 
mystery by a Canadian author 

La preuve par la science: à la 

découverte de la police technique et 
scientifique 

 Documentaire pour enfants 
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Bibliography of Resources available at the Ottawa Public Library 

 

 
 

Guy Langman, Crime Scene 
Procrastinator 

Teen novel 
High school, humour…and a corpse 

 

Struts & Frets 
Teen novel 

A musical coming of age story 

Seraphina 
Teen novel 

A Canadian fantasy novel 
about a court musician 

La symphonie des abysses 
Roman pour ados 

Une romance surnaturelle 

Secret Lives of Great 
Composers: What your 

Teachers Never Told You 
About the World's Musical 

Masters 
Teen non-fiction 

The Robber Who Shot Himself in the 
Face And 201 More Stupid but True 

Stories of the World's Dumbest 
Criminals 

Teen non-fiction 

  

Astor, le riff de la rue 
Roman pour ados 

Un aventure « steampunk » musicale 

The Girls' Guide to 
Rocking: How to Start A 

Band, Book Gigs, and Get 
Rolling to Rock Stardom 

Teen non-fiction 

        Streaming video resources* 
 

TEDTalks: Andrew Bird, A One-Man Orchestra of the Imagination  

19 minutes [link] 

An introduction to Composing - 25 minutes [link] 

Music Moves the World: Power and Passion of Rhythm, Melody, and 
Dance  - 52 minutes [link] 

What is Music? -  1 hour [link] 

*Available online with a valid Ottawa Public Library borrowing card.  
Disponible en anglais seulement 

La science contre le crime 
Documentaire pour ados 

The Forensic Mysteries series  
The teenage daughter of a coroner 

helps solves crimes 
1- The Christopher Killer 
2- The Angel of Death 
3- The Circle of Blood 
4- The Dying Breath 

 

Scènes de crime : nouvelles 
Roman pour ados 

Collection d’histoires policières 



Officially opened on June 2, 1969, the National Arts Centre was a key institution created by Prime Minister Lester B. 
Pearson as a Centennial project of the federal government. Built in the shape of a hexagon, the design became the     
architectural leitmotif for  Canada's premier performing arts centre. The National Arts Centre was designated a na-
tional historic site of Canada in 2013. 
 
Designed by Fred Lebensold (ARCOP Design), one of North America's foremost theatre designers, the building was 
widely praised as a twentieth century architectural landmark. Of fundamental importance to the creators of the NAC was 
the belief that, beautiful and functional as the complex was, it would need more than bricks and mortar and, in the words 
of Jean Gascon, former Director of the NAC’s French Theatre Department (1977-1983), "it would need a heart that 
beats."  
 
A program to incorporate visual arts into the fabric of the building has  resulted in the creation of a unique permanent art 
collection of international and Canadian contemporary art. Pieces include special commissions such as Homage to RFK 
(mural) by internationally acclaimed Canadian contemporary artist William Ronald, The Three Graces by  Ossip Zadkine 
and a large freestanding untitled bronze sculpture by Charles Daudelin. In 1997, the NAC collaborated with the Art Bank 
of the Canada Council for the Arts to install over 130 pieces of Canadian contemporary art.  
 
Glenn Gould’s beloved piano, Steinway CD 318 is now on permanent display at the NAC. Acquired from Library 
and Archives   Canada in June 2012, this significant cultural artifact is accompanied with an exhibition about 
Gould’s life including an award-winning film produced by Canadian filmmaker Peter Raymont entitled “Genius 
Within: The Inner Life of Glenn Gould”.  
 
The NAC is home to four different performance spaces, each with its own unique characteristics. Southam Hall is home 
to the National Arts Centre Orchestra, to the largest film screen in the country and to the Micheline Beauchemin Curtain. 
 
Today, the NAC works with countless artists, both emerging and established, from across Canada and around the world, 
and collaborates with scores of other arts organizations across the country.  

Situated in the heart of the nation's capital across Confederation Square from Parliament Hill in Ottawa     
Ontario, the National Arts Centre is among the largest performing arts complexes in Canada. It is unique as 
the only multidisciplinary, bilingual performing arts centre in North America and features one of the largest 
stages on the continent. 

Canada’s National Arts Centre 

About the National Arts Centre and the Performers 
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Canada’s National Arts Centre Orchestra 

This vibrant orchestra has an acclaimed history of touring, recording, and commissioning Canadian 
works. Canada’s NAC Orchestra, under the direction of renowned conductor/cellist/pianist 
Alexander Shelley, draws accolades both abroad and at home in Ottawa, where the Orchestra 
gives over 100 performances each year.  

The NAC Orchestra was founded in 1969 as the resident orchestra of the newly 
opened National Arts Centre, with Jean-Marie Beaudet as Director of Music and 
Mario Bernardi as founding conductor and (from 1971) Music Director until 1982. He 
was succeeded by Franco Mannino (1982-1987), Gabriel Chmura (1987-1990), 
Trevor Pinnock (1991-1997) and Pinchas Zukerman (1998-2015).  
 
In September 2015 Alexander Shelley took up the mantle as Music Director, leading 
a new era for the National Arts Centre’s Orchestra.  
 
Inspiring future generations of musicians and audiences has always been central to 
Shelley’s work. In 2014, he conducted an extended tour of Germany with the 
Bundesjugendorchester and Bundesjugendballett (German youth orchestras). In 
2001, Shelley created "440Hz", an innovative concert series involving prominent Ger-
man television, stage and musical personalities, which was a major initiative to at-
tract young adults to the concert hall. 
 
Born in the UK in 1979, Shelley first gained widespread attention when he was 
unanimously awarded first prize at the 2005 Leeds Conductors Competition and was 
described as "the most exciting and gifted young conductor to have taken this highly 
prestigious award. His conducting technique is immaculate, everything crystal clear 
and a tool to his inborn musicality." Since then he has been in demand from  
orchestras around the world. 
 
In addition to concerts at the NAC, tours are undertaken across Canada and around 

the world. Education is a vital element, ranging from masterclasses and student matinees to sectional rehearsals with 
youth and community orchestras. Popular Teacher Resource Kits have been developed, and the public can follow each 
tour through interactive websites, now archived at ArtsAlive.ca.  
 
The NAC Orchestra has 40 recordings to its name and has commissioned more than 90 original Canadian works. 

Alexander Shelley,  
NAC musical director 
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Praised by La Presse for his “immense talent as conductor, musician 
and performer”, Canadian conductor Alain Trudel is Principal Youth 
and Family Conductor of the National Arts Centre Orchestra and    
Music Director of l’Orchestre symphonique de Laval. 
 
Trudel has previously been Music Director of Orchestra London,   
Principal Guest Conductor of the Victoria Symphony Orchestra, 
and guest musical advisor for the Manitoba Chamber Orchestra.    
Trudel was the CBC Radio Orchestra conductor 2006–08, taking the 
orchestra to new heights of artistic quality, as well as public and     
critical acclaim. 
 
He has conducted every major orchestra in Canada as well as       
orchestras in the UK, USA, Sweden, Russia, Japan, Hong-Kong,   
Malaysia and Latin America. Trudel made his Opera de Montréal   
debut in 2009 and conducted the live recording of their 30th           
anniversary gala. In 2010 he also made his debut at l’Opéra de    Que-
bec conducting their Gala and Die Fledermaus in 2011. 
 
Always committed to upcoming generations of musicians, Trudel was 
Conductor of the Toronto Symphony Youth Orchestra and has     
regularly been invited to conduct the National Youth Orchestra of  
Canada. 
 
First known to the public as “the Jascha Heiftz of the trombone” (Le monde de la musique), Alain Trudel has been a guest 
soloist with orchestras worldwide including Philharmonique de Radio-France, Hong-Kong Philharmonic, Austrian Radio 
Orchestra, Festival Musica Strasbourg (France), Klangbogen Festival (Vienna), Akiyoshidai and Hamamatsu festival 
(Japan). Alain is also a respected composer, and the NAC Orchestra played his work during its 2012 Northern Canada 
Tour. 
 
Alain Trudel was the first Canadian to be a Yamaha international artist, and is the recipient of numerous awards including 
the Virginia Parker, Charles Cros (France), and Heinz Unger prizes. He has been named an Ambassador of Canadian 
Music by the Canadian Music Centre and received a Queen's Jubilee Medal in 2012.  

Alain Trudel   Principal Youth and Family Conductor 

Caroline Lavigne, actor/narrator 

Caroline Lavigne’s last musical collaboration with maestro  

Alain Trudel was in 2013 in Laval Symphony’s  

Pierre, Barbar et le loup concert, which won the Production of the 

Year – Young Audience Opus Award.  

 

Active on stage and on screen for more than 20 years, Lavigne 

toured in twenty-some countries in Les deux mondes Theatre’s 

Leitmotiv musical.  

 

She is most known for her role as Musette in Toc toc toc and,  

more recently, for playing Végane in Salmigondis, both children 

television programs that aired on Radio-Canada and  

Télé-Québec. 

Credit: Serge Desrosiers 



Etiquette 
We recognize that there will be a diverse range of experience 
amongst your students (from those attending their first live             
performance to those who have attended many times) and so we   
encourage you to review these guidelines with them to ensure 
a positive event for all. 

Arrive Early 
For NAC Orchestra performances, please arrive at least 30 minutes prior to the performance. 

Be Respectful! 
 Dress code: whatever your school requires you to wear is appropriate for a performance. 

 Food or drinks are not permitted in the performance hall. 

 Please do not leave/return during the performance – it disrupts the performance or audi-

ence and performers and ruins the magic! 

 Please don’t talk – save your thoughts to share after the performance. 

 Definitely no cell phones, cameras or iPods – no texting, music or recording of any kind is 

allowed in the performance hall. 

Show Appreciation 
In a music performance, if you get confused about when a piece of music is finished, watch the    
performers on stage. You’ll know when the piece is over when the conductor turns and faces the  
audience. 

Enjoy! 
Performers on stage rely on the audience for the energy to perform – so have fun, enjoy the experi-
ence and where it takes you! Through the performing arts we can explore other points of view, learn 
new and varied things about ourselves and about others. Everyone who views a performance will 
experience it in a  different way. It is important to respect this process of exploration in yourselves 
and those around you.  
 

 We ask that Teachers and/or supervisors remain with students at all times. 

 Please also note: some school matinees will be shared with an adult audience. 

 For information on specific show content, please contact the appropriate NAC department  

Education and Outreach Coordinator.  

Know before you go... 
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Listen to free online music by famous 
international and Canadian composers with 

 

 NACmusicbox.ca TIMELINE 
 

Visit NACmusicbox.ca today! 

NACmusicbox.ca TIMELINE has hundreds of music recordings from the Baroque period to the               
21st century, and resources for teachers, students and music fans.   
 
Offered through the award-winning ArtsAlive.ca website, TIMELINE is a multimedia tool which 
visually maps works performed by the NAC Orchestra on an interactive timeline spanning 300 
years. Each work has an accompanying concert program, a composer biography and contextual 
trivia. For teachers, there are ready-to-use lesson plans, learning activities, listening exercises 
and much more! 

Teacher Study Guide The Composer is Dead 
34 

http://NACmusicbox.ca/
http://NACmusicbox.ca/
http://ArtsAlive.ca/

